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HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russxgtt. 
PRODUCTION OF OFFENBACH’S GRAND DUCHESS OF 

GEROLSTEIN. 

The wonderful success of this highly popular Operatic Extrava- 
ganza, not only in Paris, but in Vienna and other Continental 
cities, has induced Mr. Russell, at great cost, to introduce it to 
an English audience. It willtherefore be performed for the first 
time in this country, at Covent Garden Theatre, on MONDAY 
NEXT, Nov. 18, when, in order to give due effect to this, Offen- 
bach’s most important work, the whole of the vast resources of 
the establishment will be brought into requisition. —MONDAY 
NEXT, Nov. 18, will be performed (for the first time in this 
country), with new Scenery, Costumes and Appointments, the 
Operatic and Spectacular Extravaganza of THE GRAND 
DUCHESS OF GEROLSTEIN, Music by Offenbach. Pro- 
duced under the direction of Mr. A. Harris. Fritz, Mr. W. 
Harrison; Prince Paul, Mr, Stoyle; Baron Puck, Mr. Frank 
Matthews; Baron Grog, Mr. Odell; Nepomuc, Mr. Fred. 
Payne; General. Boom, Mr. Aynsley Cook; Wanda, Miss 
Augusta Thompson; and The Grand Duchess, Miss Julia 
Mathews (her first appearance in England), Conductor, Mr. 
Betjemann. At the conclusion of the performance, ‘The 
National Anthem ” will be sung by the whole company. Thein- 
cidental Ballet arranged by M. Alexandre Fusch (of the Academie 
Imperial de Musique, Paris, and the principal Continental 
Theatres). The Military Band under the direction of Mr. Fred. 
Godfrey. Chorus Master, Mr. Smythson. The Machinery by Mr. 
Sloman. The Appointments by Mr. Labhart. The Dresses by 
Mrs. James and Mr. Coombes. The Opera commences each 
evening at Eight o’clock ; doors open at Half-past Seven. Prices 
of Admission : Stage boxes, £4 4s.; grand tier, £3 3s. ; pit tier, 
£2 12s, 6d. ; first tier, £2 2s., £1 11s. 6d., and £1 1s.; second 
tier, 10s. 6d. ; stalls, 7s. ; dress circle, 5s. ; upper boxes, 4s. ; 
amphitheatre stalls, two first rows, reserved, 3s. ; amphitheatre 
stalls, unreserved, 2s, ; pit, 2s. 6d. ; gallery, 1s. The Box 
office under the portico of the Theatre is open daily from Ten 
till Five under the direction of Mr. Edward Hall. 








M™ J. AUGUSTUS HUGHES (Soprano). 


Lessors IN Vorce Propuction axp VocALISATION, 
according ‘to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


M OME. ARABELLA GODDARD will Play 
BENEDICT’S CONCERTO at the Brighton and Count: 
of Sussex First Musical Festival, held in the Great Concert Hall, 

Brighton, Dec. 6th, 


N ISS FANNY ARMYTAGE will SING Sig. 
Schira’s celebrated song, ‘‘SOGNAI,” at the Hanover 
Square Rooms Nov. 21st, and at St. James's Hall, Dec. 17th. 











‘Af ISS ROSE HERSEE will SING in Men- 
delssohn’s “Elijah,” Brighton, Dec. 6; Southampton, 
Dec. 10; York, Dec. 17th (‘‘Messiah”) ; , Dec. 21 (“* Mes- 


) Leeds 
siah”) and can accept engagements en route.—8, Westbourne- 
square, Hyde-park, W. 


\ ISS BERRY-GREENING is re-engaged at 
! several of the towns at which she sang on her tour 
just concluded to'sing the “Messiah” at Christmas. She is 
now, therefore, making en: ments for a second tour for 
December (Midland. Counties), and for a third tour in 
January in the Eastern Counties. Letters to be addressed 
care Messrs, Chappell, 50, New Bond-street, London, W. 


M388 ANNA HILES (Soprano) is now making 
her en ments in the provinces for the Winter Season, 
for Oratorios and Concerts. Address, 5, Meadow Lane, Leeds 


DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mztzumm & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


) R. DENBIGH. NEWTON will SING Arditi’s 
_ popular ballad, “LET ME LOVE THEE,” at Miss 
Clinton Fynes’ Concert, Beethoven Rooms, Wednesday, Nov. 20. 


R. J. T, CARRODUS begs to announce his 
return to Town on the 23rd of this month. 2, Park- 
place West, Gloucester-gate, N.W. 


R. DAVID MIRANDA, Mr. T. HARPER, 

and Party, will a at the Royal Pavilion, Brighton, 

Noy. 11; . 12th ; Winchester, 18th ; Weymouth, 19th 
and 20th ; Liverpool, 30th and Dec. 2nd ; 

siah”); Chester, 7th ; ingham, 30th (“The Messiah”); 
Elland, 31st,—6, Alfred Place, ford Square, W.C. 

M R. SYDNEY SMITH begs to announce to his 


Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N.W. 





























ME. JOHN RHODES: gives Lessons as usual sod for one hing, fs 6 marvel of ¢ “Ht, pub 

town on Saturdays:-Piauoforte, Singing Harmony. rdinary manner, w 

Address, Mr. Jounw Ruopgs, Crorpon, 8. . iinly be pridid at tive sin whereas ) ere 
- see nover 

[HE QUEEN'S CONCERT ROOMS, Hanover. aide by side with the Cornhill «on every 
square, William Fish, Manager; Robert Cocks, Pro- railway bookstall in the kingdom, must soon find its 

fpr. teres, &c., be obtained at the rooms; and of | way to every drawing-room. 

essrs. Robert Cocks & Co., New Burlington-street, W. —— 





T. GEORGE’S HALL, LANGHAM PLACE, 
REGENT STREET. Licensed by the Lord Chamberlain 

for OPERAS and other MUSICAL ENTERTAINMENTS,— 
TO BE LET—for a single evening or for a series—Rooms for 


; Bolton, 3rd (‘* Mes- | Th 


70 APPEAR ON THE FIRST OF EVERY 
MONTH. 


PRICE ONE SHILLING, 


“HANOVER SQUARE:” 


A MAGAZINE OF 


NEW AND COPYRIGHT PIANOFORTE AND 
VOCAL MUSIC. 


BY THE MOST EMINENT COMPOSERS. 





EDITED BY 


LINDSAY! SLOPER. 


From The Daily Telegraph, Nov. 4. 

“ A novelty has just been brought out under the above title. 
Now that it is a fait accompli, one cannot but wonder that some 
such undertaking has not been startedlong ago. Ever since the 
Gentleman’s Magazine was first projected, the number of 
monthly journals devoted to the publication of literary essays 
and papers has been gradually _ | constantly increasing, and it 
is probable that there was never so much activity displayed in 
this particular branch of composition as at this moment. So im- 
portant, indeed, has this special branch of journalism become, 
that the day on which the monthly periodicals are published has 
for very many years been a time of such exceptional business 
that it has acquired a particular designation, and ‘Magazine 
Day’ has long been for all the magnates of Paternoster-row as 
momentous an epoch as settling day for the speculators of the 
Stock Exchange. Thackeray gave a new impetus to this depart- 
ment of literary industry by the origination of the Cornhill Maga- 
zine, and since then Temple Bar, Belgravia, and St, Paul's 
have further widened the broad track that was first cleared more 
than acentury ago. But although music has been cultivated of 
late years to a greater extent even than literature, no professor or 
agen has, until now, had the obvious idea of attempting for 
is own art what has so long been successfully effected for letters. 
Mr. Lagy ef Sloper is the Columbus who has broken the egg, and 
Messrs. Ashdown and Parry, of Hanover-square, have fitted out 
an expedition into undiscovered regions of musical activity. Fol- 
lowing the example of Thackeray, he has given to his magazine 
an appellation which is derived from the place of business of his 
publishers. But he is more fortunate in the locality, inasmuch 
as Hanover Square is associated in the minds of amateurs 
with their first hearing of almost all the masterpieces which 
they must .venerate and love. In the old Concert Rooms of 
Hanover-square many of the greatest works of the greatest 
masters—such, for instance, as the Choral eg OR og 
for the first time been endowed with the breath of life, while 
every music lover must refer to the same classic ground his 
earliest uaintance with the genius of every great musician. 
The title, then, of Hanover Square is peculiarly appropriate to 
the new venture; and ‘new’ the venture emphatically is. 
There has, it is true, been no lack of monthly magazines in 
which old music has been republished—in which a few gepeies 
pieces have been ingeniously supported by a quantity of ‘pad- 
ding.’ But, so far as we know, there has been no periodical pub- 
lication consisting exclusively of original matter. Each number 
is to contain two pianoforte pieces and two songs. The first 
number, which lies before us now, is in pad Rem yd admir- 
able. It opens with a piece from the accomp and ready 
pen of Mr. Benedict—a highly favourable example of his 
thoroughly characteristic manner. ‘Sorrows and Joys,’ as the 
* musical sketch’ is entitled, is a somewhat ambitious and elabo- 
rate piece in several movements, the varying character of which 
may be supposed to typify the tears and smiles that make up 
the mingled w and woof of human life, the impressive 
chorale which brings the composition te a eonclusion thus 
symbolising the consolation found in religion. The allegretto 
omen especially elegant, but the entire piece is in the 
ee om degree artistic and imaginative, It is followed by a new 

setting, by Mr. Arthur Sullivan, of Tennyson's charming 
song, ‘ does little birdie say Nothing could possibly be 
more simple than the melody, and no melody could more exqui- 
sitely translate the gentle words into music. It is such a tune 
as ‘knitters and spinsters in the sun’ le od love to sing, and yet 
so perfectly lovely that the most exacting connoisseur cannot 
but admire it. e shall be much mistaken if this berceuse do 
not prove ope: J epee! in the n and concert room. 
e es - . — » = -, a eee 
‘caprice,’ by Mr. Sydney th, enti Bright Hours,’ a piece 
that will be acceptable to many drawing-room —— and 
a ballad, ‘ Bessie Bell,’ from the inexhaustible Mr. 
The second number, to be pu on the Ist 
a Silas and 





Loxpon: ASHDOWN & PARRY, 
HANOVER SQUARE, 





tings, &c.. Spaces in the entrances for adver- 
JOHN BLAGROVE, Manager. 





cradle- | Ro 


HARMONIUM MUSIC, 
J LEMMENS. Six Original Voluntaries. 3s. 
J. W: Buuorr. 2s, 


NGEL, LOUIS. Twelve Sacred Airs. Price 
B’d 5s. ; or each Number singly, 6d. 








Six Original Pieces. 













No, 1. Air 17th Century ........ «vee Stradella, 
2. On mighty pens (Creation) Haydn. 
8. Agnus Dei (1st Mass) .... Mozart. 
4. Cujus animam (Stabat Mat Rossini. 
5. Dead March (Saul)... Handel. 
6. Lord, remember David 9 
7. Holy, Holy .... ” 
8. Angels ever bright and fi wo 
9. Qui Tollis (12th Mass) ... Mozart. 
10, Kia Mater (Stabat Mater), Rossini. 
11. He shall feed his flock (Messiah) .. Hindel, 
12. Pastoral Symphony a Jueves » 
Sx MELODIES, by Schubert. Price 2s. 64d. ; 
or each Number singly, 6d. 
No. 1. Ave Maria. 
2. Hark, hark the lark. 
8. The Hunter. 
4. L’Adieu 
5. Serenade 
6. Hark, the bell is tolling. 





HARMONIUM AND PIANO. 
ENDELSSOHN’S ELIJAH.—Six Movements 
from this Oratorio, arran from the full ecore for 


Pianoforte and Harmonium, by J. W. Exuiorr. Price 58. 8d. : 
or singly :— sd, 
No. 1. If with all your hearts............+. esccnade a. 
9: TOTO GRU 606 aoc. c0. Sececccvccccvcapeuaces* Gal 
8. He watching over Israel .............6+ ccoce 2 6 
4. For the mountains shall depart ........... - 18 
5. Then shall the righteous ..............605- - 18 
6. O come, every one that thirsteth .......... - 13 
Bw ai LOUIS. Six Duets. 
8. d, 
No. 1. Marion .......... Oo cone cecececeoesens 1 1.6 
2. La Sonnambula............ eet 20 
BS. AGSMES .. . veg cmapceds: tqe @ ee +.-Beethoven 2 0 
4. Mose in Hgitto .......0.cesseeserss s dROssini 1 6 
5. Serenade and Ave Maria............ ubert 1 6 
6. Lied ohne worte................ Mendelssohn 1 6 





LONDON SACRED MUSIC WARBHOUSB: 
NOVELLO & O0., 
87, Regent-street ; 69, Dean-street, Soho; and 35, Poultry. 


R BRINLEY RICHARDS will give a PIANO- 
December 10th, to commence at 8 o'clock 4 

HE BRIGHT SMILE WALTZES, for Piano. 

* For jevenile. partice--with reference to both player and 

dancers—these waltzes will be found exceedingly ible 


Orehestra, Nov. 9, 
GLEE BOOK, Nos, 1 
d 4d. each. 


HE BURLINGTON 
to 26, 2d. an 

“ A very handy and useful collection of part music of unde- 
niable excellence.” » Nov. 9. 
di bay > MUSICAL BOX. Caprice for Piano. By 

IMMANUEL LIEBICH. 38s. ; free for 10 ‘ 

“ Reducing a massive Broadwood’s grand to the of 
a tinkling Geneva box of tunes is the feat which Herr Liebich 
successfully performs to the wonderment of a spell-bound 
audience, He was, of course, ° 


R. CUMMINGS will SING ‘Sing me that 
Song again,” at Newcastle-on- Nov. 4; Chelmsford, 
Square Nor s8-Propaenear ot 
+ Cocks & Co., New Burlington-street, 
LIgB Fares div Competes, for Piano. 

” Op. 16, a u 
by | Graben popes song. Pubitahed by Big tem ate, 


fe PIANIST’S PRACTICAL’ GUIDE to 
Se Ea a eg 
German Chapel Royal, St. James's Palace, Price 108, 6d.— 
CRAMER & Co. Limited, Regent-etreet. 


Meee nan dieauon as hocant Wena 


Address, W; A, 

















Page Mr 
T) ec tOLBERG’s YOICR ’ 
atte oat 
fom Grist, ‘Persiaud, 








And may be had of every Musicseller and Bookseller 
in Great Britain and Ireland. 
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THE ORCHESTRA. 
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EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE GROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 


REPRESENTATIVE OF THE 


THE 





CRAMER’S VOCAL GEMS. 


oF SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 








r= 1. —15 ENGLISH SONGS. 
The Parting. | The Ploughboy. 
Alice Gray. | Be mine, dear Mail, 
Rock’d in the Cradle of the Welcome me home. 


Deep. | Cherry ripe! 
The Anchor's weighed. | Long, long ago! 
The Thorn. | Isle of Beauty. 


I'd be a Butterfly Beneath the Willow Tree. 

Where the Bee sucks. | Banks of Allan Water. 

No. 2.—15 CHRISTY MINSTRELS’ SONGS 

When Johnny comes marching! Hark! I hear an Angel sing. 
home again, | 1’m lonely since my Brother 

The Mocking Bird. died, 

Beautifal Dreamer. | Tramp, tramp. 

"Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father ! | Song of the Sea-shell. 

Mill May. | Wait for the Waggon. 

Beautiful Isle of the Sea. } 


3.—SLX DUETS. 


Evening Bells. Lassie, would ye love me? 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruc- 
tion gratis. Illustrated Prospectus and samples of work gratis 
anid post 


GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited 


A RDITIS ODE to the SULTAN, performed 
d with so much success at the Crystal Palace, has been 
arranged for the pianoforte. Now published, Price 3s. Free 
by post for 19 stamps 

“Signor Arditi has to be complimented on his new composi- 


tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.”— 
Standard 

* Without pretending to criticise it minutely, we may venture 
to affirm th at this composition has more me! ody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success, 
—Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music moditied by Occidental culture.”—Orchestra., 

London: Cramen & Co, Limited, 201, Regent-street, W. 


ie AIRY BELLS. Words by H, SAVILE CLARKE, 
Music by W. C. Luvey. Price 3s. 

**A very charming and graceful song, which will be a favourite 
wherever it is heard Ir. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘ Fairy 
Kells’ ought to ring out from thousands of pianos.”—Sunday 
Times 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended." — ra. 

«In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. 
of the words is unexceptionable, the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra, 

CRAMER bad Co, Limite d, 201, Rege nt street, Ww. 


‘BU NG BY MR 8. HOW ARD PAUL. 


KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. ‘The atr tuneful and expressive. 
words by Iinvay 8. Leen, author of “ The Twins,” &c., &c. 
JUST PUBLISHED, 
Ilandsomely Lustrated. Price 3s. 
201, Regent-street, London, W, 


Caamun & Co,, Limited, 


Now Ready. Price 8a Feap. 8vo., cloth. 
E Cc OC E H OMMIN E S§, 
‘4 By an OXFORD DON, 


ADAMS & Francis, 59, Fleet-street, E.C. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF, 
CONTENMENT OF MIND. 
VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTLING CAR, 
THE LITTLE FLOWER. 

Y REPRESENTED. 


Patcz 2s. 6d. Eacm, Post free for Fifteen Stamps. 
CRAMER & CO, 








15, Westmoreland -street, Dublin, & 201, Regeut-street, London. 





ust Published, Price 
J le CURRAG H CAMP WALTZ. 
By BE. DE SELVIER. 
15, ee ees Dublin 


For Four Voices and 


Caamen & Co., 


Piano, to English 
ASLAM’'S FLIRTY SACRED MUSICAL GEMS 


of Greek = is —- 
Price 1s. Crown 8vo., cloth, gilt edged, 
Cony) 


The sentiment 
oetry being evidently the 


The 


I know a Bank, 
As it fell upon a Day. 
The Exile of Erin. 


| No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don't forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again, 

iug. Norah, Darling ! don’t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev'ry Day bag? ; give thanks. 


Hymn of Eve. | Ere Infancy’s B 
David Singing before Saul. The World of Change s, 
| 


Sainted Mother, guide his 
Footsteps. 











Author of Good. O Lord, we trust in Thee, 
Gratitude. Light Life dejected 
Bethlehem. 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. ; There the silver’d waters roam. 
Pray, Goody. Tn Infancy. 


and 
nguish. 


Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 


The Vicar of Bray. 
Oh say not woman's heart is 
bought. 


No, 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 

closing. ’Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 


Love is but an April day. 
Ere around the huge oak. 





ng. 
Hard Times, come again no 


more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, 


Maggie by my side, 
Good News from Home. 
The Sunny Side the Way. 


Nelly was a Lady. 
ag Star. 
2, 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Street, W. ; 
SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE 
FOR THE PIANOFORTE. 


IN SHILLING BOOKS. FULL MUSIC SIZE. 
POST FREE FOR FOURTEEN STAMPS, 








Now Published, 
priest BOOK. Cramer's Celebrated Tutor for 
the Pianoforte, containing the Rudiments of Music. 
GEOOND BOOK. Scale Passages, easy Exer- 
cises, and Preludes by Cramer, Bei and Logier. 
ap BOOK. Little Fantasias, progressive in 
Clementi Ralvbene from the Best Writers. Themes selected from 
brenner, and Cramer. 


provera BOOK. Roeeetiens § in Fantasia form, 

from Sacred and Secular W. 
IFTH BOOK. Studies in in various Keys intro- 
ductory to the following Book. 
SP BOOK. Selections’ from the Simpler 
‘endelssohn, 


Works of M Beetho and Mi 
enting the al Of Bock sae 


above constitu’ first stage in the Ed 
for the Pianoforte, t study of which the Pupil will 
have attained in the art. Books are 
consecutive in to the Pupil’s 
as step by ty A they can, however, be se) used 
with advantage by those Students who have already mastered 
the Rudiments of musical tuition. 
In the Press: Books VII, to XII., constituting the 


advanced stages of the Course for the Pianoforte. 





CRAMER & CO. LIMITED, 201, Regent-street, W.; 
SIMPKIN, MARSHALL & CO. 





de lea: teil 


+ pedimales 


pera with special Symphonies and Accom. 


SONGS OF THE RHINELAND, 


Rte ees ee SONGS 


BVseuEs SONGS 


SONGS 


SLIEDER 


paniments by ALBERTO RaNpRGGER. 


§ hye by L. H. F. pv Trrrgavx, 


German words attached. 


———__ 


Now Published. 
TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag.) 
THE MILL-WHEEL. (In einem kihlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen thn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 
THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
10. MY PIPE. (An die Pfeife.) 
11. HOME BELOVED, (Lied eines Landmanns in der 
Ferne.) 
12. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 
15. MERRY AND WISE. 
bleiben.) 


ea aap ee 


© 


(Es kann ja nicht immer » 


16. THE SOLDIERS’ LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 

17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

18. THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 

19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. 

20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Zra, 


** Both music and words are far in advance of the general rua 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W.. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





boo 
aor 


Mermatp’s Sone (from “ Oberon”) ......4+ 


‘“* Tz Oxp CLock on tHE Stars” (Deserip- 
tive Morceau).......... 


Hesper; Nocturne ........ 
QuapRoonN DANCE .......... 
OO OP GEL in 360.98 vo ceens cnubebcee 
La Promessz Donne (‘‘ Pensée Fugitive”)... 
Der Freyscutirz, Fantasia ..........+0+ 


“The above six pieces comprised the best collection of 
forte music that we have seen for very long. — 
full of variety, without offering ong ot oncaslo to the orsinay 
ba ley 1 to bs congratulated on having hit on three roquidia 
el nnn congrat on having hit on req 
oodness, the absence of difficul! 7, commendable 
brevity. nthe sg Nov. 2nd. 


* Admirable yn 
and improvement, and ample 


saat aaa his ability and char his audience.” 


Cramzr & Co. Limited, 201, Regent-street, W. 
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NEW SONGS 
BY 


SIGNOR F. LABLAOHE. 





** Ce que je Veux,” “The Wish” 
*EPTMOOMATO 2... 00 ce eee oe RIEL eTeIe STE ere ey 

st Ah Bello Hot”. oe 
“Cara Oblia” .. eh el 
Pet Marjorie” .. ...... ss: seceeece ccsevees soeove 
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IN TIME. 





The sun will rise and gild the skies 
With glances from his quiver, 

And moonbeams dance and softly glance 
Into the murmuring river ; 


Flowers will bloom and shed perfume, 
Enchanting with its sweetness ; 

The years of time shall stilly chime 
The hours of their completeness ; 


Undimmed and bright the stars of night 
Within the sea shall shiver, 

When you and I have long walked by 
The earthly goal for ever. 


Spring will be here, then disappear 
Like dewdrops in the morning ; 

And summertime from a far clime 
Will gladly be returning. 


Not so when we shall reach the sea 
Beyond Death’s darkened river ; 

From that blest clime no sweep of time 
Shall bear us back for ever. 


And yet, oh! strange, no sign of change 
Shall tell the new years whither 

The forms that moved, and lived, and loved, 
And shared their joys together 


Have vanished too. Old earth adieu! 
Not long the time will sadden ; 

New hopes will rise, and other eyes 
Our Mother Earth will gladden. 


But in the land just o’er the strand, 
Across the sweeping river, 
We shall find rest, and calmly blest, 
Sing joyous songs for ever. 
N. A. M. 








PROVINCIAL. 





On Thursday night a showman at Thurles 
(Ireland) was annoyed by the youth of the town, 
who cut away some of the boards of his pavilion 
in order that they might look in, and also threw 
stones and other missiles through the aperture. 
The patience of those within being exhausted, 
a heavy stroke was given, that fractured the 
skull of a little girl about twelve years of age. 
She is still living, though in a precarious state. 
The showman is in custody. 





At the Theatre Royal, Swansea, on Monday, the 
burlesque of ‘ Little Don Giovanni” was well pro- 
duced, the scenery by Mr. H. F. Nicholson. The 
music, arranged by Mr. W. Hulley, displays con- 
siderable taste, and Mr. R. W. Clifton, director, 
deserves great praise. The company is hardly up 
to the mark, with the exception of Miss Clara 
Dillon, and Messrs. Harvey and Otley, and 
the infusion of new blood is desirable-——At the 
Music Hall, “Burton’s Original Christy Min- 
strels” gave their entertainment on Monday. 





Miss Bateman’s engagement continues at the 
Theatre Royal, Dublin. She appeared to very 
reat advantage on Tuesday night as Bianca. 
She has chosen “ Romeo and Juliet ” f >r hor benefit 
om Friday night, which will afford an ample 
opportunity of judging of her in another style 
from the passionate Jewess. Mr. Swinbourne 
Was well received as “ Fazio,” and is succeeding in 
gaining much favour with the Dublin audience. 
~——Miss Amy Sedgwick is to appear on Monday 
night next in Tom Taylor’s comedy of ‘An Un- 
equal Match.” Mr. F, Drew was enthusiastically 
received at the Queen’s Theatre on Monday night 
as Handy Andy. 





A new Concert Hall is to be opened at Brighton 
next month, with a musical festival in which 
Mdmes. L. Sherrington and Rudersdorff, Miss Rose 
Hersee, Messrs. Cummings and Santley, Mdme. 
Goddard, M, Saintop, and other artists will take 





part. Mr. Benedict conducts and has the general 
management; anda band of three hundred per- 
formers will supplement a large chorus procured 
from the leading societies. The new Hall is due 
to the enterprise of a townsman, Mr. Childs. As 
Mr. Benedict has secured the services of Mr. 
Nimmo, who will undertake the acting manage- 
ment, we do not doubt that the details of the 
inaugurative performances will be fully and suc- 
cessfully carried out. 

The Leeds Town Hall Popular Concerts are 
doing well. Saturday’s concert was a great 
success. Miss Hiles and Mr. C. Bell, as soloists, 
sang carefully and well. The former executes 
soprano songs with a power and clearness of 
execution which reminded us forcibly of Mrs: 
Sunderland. Mr. Bell, though suffering from 
hoarseness, rendered Benedict’s vigorous song, 
“Rage, thou angry storm,” in a style which shows 
that this vocalist will take high rank. The choir 
sang their part songs admirably.——At the Leeds 
Amphitheatre “ The Flying Scud” was re-produced 
on Friday and Saturday nights, with great success. 
Bumper houses enjoyed it extremely, and it passed 
off fully as well as it has ever done before on 
these boards. On Monday a very auspicious 
engagement commenced at the Amphitheatre, 
which must put in the shade all other theatricals 
while it lasts. It is, however, unfortunately only 
for six days that Miss Nelly Mooreand Mr. W. 
Farren of the Haymarket Theatre are engaged. 





Mr. Hermann Vezin appeared in ‘* The Man o’ 
Airlie” at the Prince of Wales Theatre, Liverpool 
on Monday last. Burnard’s burlesque, “ Black 
Eyed Susan,” was also performed, the cast inclu- 
ding Miss Bessie Harding and Mrs, Raymond. 
Mr, Vezin was unable to perform on Tuesday 
evening in consequence of illness.——Mr. and 
Mrs. Henri Drayton gave their operatic entertain- 
ment at the Concert Hall on Saturday and Mon- 
day last to crowded audiences, both artists were 
deservedly applauded.——The English Opera Com- 
pany are still at St. James’s Hall. Mr, Haydn 
Corri deserves especial mention as a rising young 
artist. Miss Fanny Heywood also promises well. 
——‘“ The Tempest” still occupies the boards of 
the Alexandra Theatre, and “‘ The Lancashire Lass” 
is having a successful run at the Amphitheatre, 
——tThe Catholic Choral Union announce a con- 
cert at St. George’s Hall on Monday next,—— 
The Philharmonic Society will give a concert on 
the 19th inst. Mdlle. Sinico and Mr. Vernon 
Rigby are engaged. 





On Monday evening, ‘‘ Rob Roy” was produced 
at the New Theatre, Bristol, in a style of mag- 
nificence. The principal characters were sus- 
tained by Mr. James Bennett as Rob Roy; Miss 
Emily Cross Diana Vernon; Miss Reinhardt Helen 
Macgregor; Mr. Frank Crellin Francis Osbaldistone. 
The other characters were also well sustained, 
particularly that of the Baillie, by Mr. Hilton. 
Mr. Bennett’s acting, as Rob Roy, cannot be too 
highly commended. Miss Reinhardt, too, as 
Helen, was forcible and dignified, This was her 
first appearance in the New Theatre, and she 
receivedsa cordial greeting.- 
also made his début as Francis. He is the possessor 
of a sweet baritone voice, and no doubt will 
become a favourite in Bristol. He was well 
received. Miss Cross was as charming as ever 
in the part of Diana Vernon. There is not much 
scope for her abilities as far as the acting of the 
part is concerned, but the charming music belong- 
ing to the part makes amends for this. The 
whole of the songs, and the concerted music in 
which Miss Cross took part, received the most 
profound attention, and the andience further 
showed their appreciativeness by applauding 
the fair singer to the echo. A most enthusi- 
astic encore followed her singing of “ Auld Robin 
Gray.” The scenery, dresses, appointments, 
dances, etc., all call for the highest praise. 


'The performances commenced with “The Little 


Mr. Frank Crellin 





Rebel,’ Laura, Miss Cross. The songs “ Nobil 
Donna,” and “Kathleen Mavourneen,” are in- 
troduced and charmingly sung by the fair 
artist. 

Mr. Frederick Chatterton, the harpist, gave his 
first classical recitalin the Antient Concert Rooms, 
Dublin, in the afternoon of November 6, before 
& numerous and select assembly, Although a 
stranger to the city, Mr. Chatterton’s name is 
among the highest in the musical world, and 
certainly his performances were magnificent 
illustrations of technical proficiency and the most 
profound sentiment. The instrument was an 
Erard’s Gothic harp, and under Mr. F. Chatter- 
ton’s master-hand was made to exhibit resources, 
and a range, variety, and beauty of sound, which 
were almost marvellous. The program was a 
most interesting one, and the distinctness of 
articulation, the strength and delicacy of tone, 
the mechanical perfection and warm glow of true 
musical sentiment which distinguished Mr. Chat- 
terton’s execution elicited universal admiration. 
The program was pleasantly diversified by some 
exceedingly clever vocal and instrumental selec- 
tions by Mr. Fletcher Baker, who also accompanied 
Mr. F, Chatterton on the pianoforte in a duet 
from ‘“‘ Lucrezia Borgia.” The second recital, with 
an entire change of program, came off on the 
following day, and was quite as successful as the 
first. We trust that Mr. F. Chatterton may be 
induced to pay very frequent visits to Dublin. 





Mr. J. R. Livingston, the president of the 


,| Glasgow Choral Union, writes to complain of 


our notice of a concert by that body in Glasgow 
Cathedral on the 21st September. Passing overa 
little mild abuse, the gravamen of the complaint 
appears to lie in our having attributed a ‘‘ mana- 
gerial predilection for selections of bad music.” 
To confute which Mr, Livingston sends the 
program of the aforenamed concert. In this case 
certainly the fault is with the selection, not with 
the music, and the right phrase should be “a 
bad selection of music.” That our readers may 
judge, we append the list of pieces as given in the 
program : 


Luther’s Hymn ! 

Air and Chorus from the ees — - Rossini! ! 

Total Eclipse (Samson) . se eeee es Handel 11! 

O first-created beam (Samson) | epdenacs Handel !!!! 

Nazareth . ... Gounod |!!! 
Anthem? Lord, now ‘Tettest thou . ..Ehdon tttit! 

Fixed in his everlasting seat (Samson). -Handel !!!!!!! 

Then shall they know (Samson)... .. vee eHandel 1111111 

But thou didst not leave (Messiah) ....Handel! !! 111 ttt 

In Jewry is God known ......se0000 ©. Whitfeld 1111!!! 
Then round about (Samson) ......656+ Handeltitttii:titt 
Now Heaven in fullest (Creation) ......Haydmti!!tiititit! 
Let their celestial concerts (Samson) ..HMandel!! (11! 1111it! 


Evidently the Handelian bread was considered 
too strong or too unattractive for Glasgow 
stomachs ; the viands inserted produced the 
most extraordinary dish of sandwiches we have 
ever had brought under our notice. But the 
Glasgow Choral Union mean well, and we wish 
them all success, and hope they will avail them- 
selves of every opportunity of improvement. 
They may also omit with advantage the ex- 
planatory annotations of their program. 





On Wednesday, Herr Kuhe gave his third piano 
recital at Brighton which was well attended. The 
program was entirely selected from the works of 
Mendelsshon.——On Monday, Nov. 11, the third 
of the Monday Evening Popular Concerts took 
place in the Dome Assembly Room. Theaudience 
was large. The artists on this occasion were 
Mdme. Leffler, Miss Hirst, Mr. Miranda, Mr, 
Farquharson, voealists. Mr. Harper, trumpet 
soloist, and Mr. Arnant Lewis pianoforte. Mdme. 
Leffler made a favourable impression in Balfe’s 
Ballad “The Green Trees whispered,’ but sang 
in the second part of Claribel’s trashy song 
“Janet's Choice.” Miss Hiret displayed a toler- 
able voice, with a slight inclination to sing out of 
tune. Mr, Harper created a furor by his 
superb rendering of Dr. Arne’s “ Soldier Tired,” 
receiving for it an encore, Mr. V. Lewis con- 





tributed two pianoforte solos with considerable 
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ability. ——On Tuesday evening Miss Emma 
Cruse gave her Annual Concert in the Royal 
Pavilion to a very numerous audience. The 
artists were Miss Julia Elton, Mdme. Oliviero and 
Mr. Wilford Morgan, vocalists; Miss Emma 
Cruse, pianoforte; Herr Pollitzer, violin; M. 
Paque, violoncello. Miss Cruse, in her rendering 
of Bach’s fantasia chromatica and fugue in D 
minor was artistic and brilliant, and merited the 
encore awarded to her. The same may be said of 
her renderirg of Weber's “‘ Moto Continuo.” Mr. 
Wilford Morgan did not make a strong impression. 
The treat of the evening was undoubtedly the 
performance of Mendelssohn’s grand trio in D 
minor, Op. 49, given con amore by Miss Cruse, 
piano, Herr Pollitzer and M. Paque, the andante 
con moto narrowly escaping an encore. 





On Thursday, Nov. 7th, at the Free Trade Hall, 
Manchester, the second of Mr. Chas. Hallé’s 
grand concerts took place. In the last notice it 
was mentioned that the reserved seat list was a 
large one, it now numbers upwards of 800 sub- 
scribers. The soloists were Signor and Mdme. 
Trebelli Bettini, vocalists, M. Lavigne Oboe, Mr. 
Hallé, pianoforte. Mdme. Trebelli has long been 
favourably known here; she introduced the recit. 
“Oh! patria’ and air “ Di tanti palpiti,” from 
Tancredi Rossini. Of this the gran maestro 
could not have said—as he is reported to have 
done at a concert in Paris, when the mania for 
ultra embellishments was at its height— Non 
conosco piu la mia musica,’’ for Mdme. Trebelli 
kept strictly to the letter of the cavatina, and her 
beautiful singing of it was greatly applauded. 
Sig. Bettini gave the “ Ah! si ben mio” from “ Il 
Trovatore”’ with a large amount of taste and 
feeling. He sung in the second part Verdi's 
barcarole “ Di tu se fedele” ond Mdme. Tre- 
belli was floridly brilliant in a Valse chantante of 
Gounod. They gave two duetts, of which the 
first, ‘Un soave non so che,” from “ Cenerentola,” 
ought to be heard oftener. The instrumental 
part of the concert was most excellent. The 
band showed to what a high pitch of training it 
had arrived. For example, in the opening over- 
ture, “ Zauberflite,” after the short adagio, the 
first violins give out the well-known subject, then 
the seconds make the answer, and so on. The 
commencement of this Allegro was a strict piano, 
as the remaining string and wind instruments 
join to swell the power of sound, a gradual transi. 
tion, as from the break of day to blaze of moon, 
supervened until the climax fortissimo was attained. 
Mendelssohn's Scotch Symphony in A minor, which 
ended the first part, was admirably performed, 
and it taxes the powers of orchestral players 
in a high degree. Mr. Chas. Hallé’s two piano- 
forte recitals were fully appreciated and highly 
applauded. The first, Adagio and finale from 
Beethoven's Concerto, in B flat. The second, 
selections from Chopin. The “ Creation” will 
form the subject of the third concert. Principals, 
Miss Edmonds, Mr. Cummings, and Mr. L. 
Thomas.——At the Theatre Royal, ‘ David Cop- 
perfield,” and “ William Tell with a Vengeance,” 
are still on the bills. On Monday next Miss 
Bateman will appear in “ Leah.”——Mr. Toole is 
still at the Princess's Theatre, but has not as yet 
appeared in anything new. 





Mr. J. Clarke made his last appearance in the 
Theatre Royal, Belfast, on Friday last, on which 
evening he took his benefit before a crowded house. 
The principal attraction in the performances was 
Byron’s comedy of “£100,000.” On the suc- 
ceeding evening Miss Eliza Thorne made her 
début in Belfast, appearing as Hamlet, which she 
played very successfully. Lacking in physical 
strength and a commanding person, the lady had 
a good deal to contend against, yet she got 
through her réle creditably and displayed at times 
sonie intelligent features in her delineation. She 
was loudly called for at the conclusion of each 
act. MdUe. Beatrice, who during a short sojourn 


commenced an engagement on Monday evening. 
She appeared in Fanny Kemble’s adaptation of 
“ Mary Stuart,” in which her playing was warmly 
appreciated.——The Ulster Hall was filled to 
overflowing on Friday evening, 8th inst., at the 
farewell benefit concert of Mr. George Washing- 
ton, a musician who for the last ten years has 
enjoyed great popularity, not in Belfast only but 
throughout the north of Ireland, where his 
talents and genial disposition made him a great 
favourite. He now leaves with the heartfelt 
regret of an extended circle to join the 
National Diorama of Ireland (proprietor T. C. S. 
Corry, M.D.), and we have no doubt he will fill 
with credit the responsible position he is to 
occupy. The program consisted of glees and 
part songs, which were given by Mr. Washington’s 
evening classes, numbering 300 voices, while 
several local artists, who in general sang with 
credit, gave a number of songs. ‘The con- 
certed pieces were all well sung. The specialty 
of the evening, however, was Miss Nelly 
Hayes, who has been for some time connected 
with the Diorama of Ireland, and who on returning 
to her native town was most cordially received. 
She excited a good deal of surprise by her per- 
formances. The mental and vocal ability she 
evinces are both of the highest order; her con- 
ceptions of the different compositions being only 
equalled by the execution of them. Her extreme 
youth—she is only about 15 years of age—makes 
her all the more wonderful, and we anticipate for 
her a bright career in the musical profession. She 
was warmly encored in a beautiful Irish ballad, 
written by Dr. Corry, entitled ‘‘The Exile,” and 
her response to it was “ Katie’s Letter,’”’ into which 
she instilled much humour. A like compliment 
was paid the fair and youthful artist in “Home 
of my Heart,” when she disappointed the au- 
dience by giving Claribel’s song “Come back to 
Erin.” The singing of Miss E. Holden, a pure 
and sweet contralto, was also highly relished. 
The entire concert was a great success, and highly 
complimentary to the conductor and beneficiaire, 
Mr. Washington. Mr. O Mullholland was very 
skilful in his playing of the accompaniments 
during the evening. 








OPERETTA. 





On Wednesday evening the St. George’s Hall, 
in Langham Place, entered on a comparatively 
new phase. A professional body of actors took 
possession of its stage and showed the capabilities 
of its orchestra for scenic representations. For 
some time past the lessee has gone to considerable 
expense in arranging the room for dramatic repre- 
sentations, and at various times amateurs have 
accepted the situation and testified their appre- 
ciation of the completeness of the properties; but 
we believe until Wednesday last it has never been 
taken thoroughly in hand in a professional and 
speculative point of view. 

The London Bijou Operetta Company, under 
the management of Mr. Willlam Offord, com- 
prising Miss Susanna Cole, Miss Clara Lacey, 
Mr. Pelissier, Mr. Ralph Wilkinson, assisted by 
Miss Elena Angéle, produce a new operetta 
according to the bill, with new scenery and 
effects. These, indeed, were the only drawbacks 
to the whole evening’s amusement, for there 
were, we suppose, so many to put on the stage 
for the first forest scene, that it was nearly half- 
past eight before it commenced; and the scene 


it again. The delay created a wearisomeness, 
which had it not been for the lively music which 
followed, would have been fatal to the operetta. 


out the 
one is 


country. The title of the new 
“The Forester’s Daughters,” 


having lasted six minutes, it took twenty to clear 


Mr. W. Chalmers Masters the composer has 
before tried his talents at opera, and his 
“Rose of Salency” is well known through- 


written 
to words of his own, and a plot of simple 


——<$<—= 


like, the orchestration excellent, the melodies cap. 
tivating, and all well put together for dramatic 
effect. Miss Susanna Cole played one of the 
Forester’s daughters, commencing nerv 
(though encored in her first duet). She warmed 
as the part proceeded, and enlisted the sym. 
pathies of the audience in her behalf. Migs 
Elena Angtle has the liveliest and most 
telling part, and makes the most of it, 
Both her songs were encored— Love, love, 
wicked, teasing love,” being capitally sung, 
Mr. Ralph Wilkinson looked every inch a king, 
and sang well. The forester himself was under. 
taken by Mr. Pelissier, and small as the part was 
he rendered it of some importance. Mr. William 
Offord was the lover; his voice is a tenor of 
rather light character, which was not heard to 
advantage on the first evening. His song, “My 
forest flower,” is one of the best numbers in the 
opera. The popular operetta, ‘‘ Widows bewitched,” 
concluded each performance, except on Thursday 
evening, when Balfe’s “ Sleeping Queen” was 
given, the charmingly melodious songs in which 
were tremendously applauded. 








CONCERTS. 





The eighth of the Winter Concerts at the Crystal 
Palace brought forth a program which contained 
little novelty, but the execution of which left 
nothing to be desired. The selection was as 
follows :— 


Overture (resin tit fs = be owade beer 
Ari ** Constance ”. eraglio) .... oe ozart. 
” Herr Reichardt, 
Grand Scena, ‘‘ Tacea la Notte,” ‘‘ Dital Amor” 
(Il Trovatore) ....20..ccscreccecacccvace Verdi. 
Mdille. Liebhart 
Symphony in F, No. 8 ....sseecseeseseeeeeee Beethoven. 
Songs—a. ‘‘ Mor, ss” ° + Mendelssohn, 
b. “Nach Sevilla” ......... ececccee + Dessauer, 
New Ballad, “Littl tied, serenity dinding* G. B, All 
ew ittle , 80 sweetly . B, Allen, 
Malle. Liebhart. 


Concerto for Violoncello (the last two move- 


WAOMAS) ov. oc vc conc cdaseeshgustdensbecece, MAUENG 
Signor Piatti. 

Valse Brillant (I/ Ballo)—Madlle. Liebhart .. F. Schira. 

Overture (Prometheus) ......ceecesseeeccese + Bargiel. 


Conductor ; eo 


In the above Beethoven’s symphony naturally 
awakened greatest enthusiasm. The well-known 
Allegretto seldom passes without a bis, and the 
present occasion formed no exception to the rule. 
It was re-given, and again earnestly applauded. 
To Weber's characteristic overture was als 
accorded considerable interest, while the couple 
of movements from Molique’s concerto, admirably 
performed by Signor Piatti, found considerable 
favour. The novelty of the concert was an overture 
by a compositewr incompris, Herr Bargiel, of 
Rotterdam, whose work, entitled “To Prome 
theus,”’ was heard for the first time in England. 
In the words of Mr. Manns, “This young com 
poser and his works are scarely yet known evel 
by name in England, and it will not be out o 
place to say that he was formerly Professor of the 
Conservatoire at Cologne, and has been for the 
last year or two ‘Stiidtischer Musik-Director’ st 
Rotterdam, and that musical Germany classe 
him amongst the most worthy of its young com 
posers, as his works have found their way into 
the programs of the celebrated concerts of Leipsit, 
Vienna, &.”” We doubt whether the “et cetera” 
will ever include London to any great extent 
The present work seemed diffuse and purposeles#: 
perhaps it was heard under disadvantages. We 
have honourably to record the action of Her 
Reichardt, a gentleman who, however much he b 
interested in the advertisement of his own song, 
does not intrude them on serious occasions. His 
choice of vocal pieces at this concert was excellent; 
and as he was in good voice, no qualification cal 
be made to the good things said of him. Not # 
irreproachable was Mdlle. Liebhart, who in het 
selection of G. B. Allen’s ornithological trifle 
erred by two much flippancy. Nevertheless it 
was encored, so shallow is popular judgment it 
respect of genuine art. 

If longevity affords any claim, the Monday 








last season established herself a great favourite, 


construction. The work is thoroughly musician- 


Popular Concerts have certainly a right to thet 
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name. On Monday the tenth season was opened 
jn presence of a crowded audience, before whom 
the following program was laid :— 


— tee 2 pis a — Beethoven. 
MM. Straus, Henry Blagrove, and Piatti. 

song,“ Soli Wit, Cecllin Westbrook. 
Songs, ‘To Chloe,” A we baseneoes 8. Bennett. 
Fantasia Sonata, in G major, Op. 78, for Piano- daha 

forte alone + -isine. Arabella Goddard. = 

No.1, for Pianoforte 
Re een Beethoven. 
Mdme. Arabella Goddard and Herr Straus. 

Duet, “Per valli, per boschi”................ B 

” “Miss Cecilia Westbrook and Mr. Cummings. 

t, in D minor, Op. 76, No. 2, for two 
Vieiog, Viele Oo oven Tenry ilagrove, and Plan. 
Conductor... Mr. Benedict, 

The masterful beauties of Beethoven's sonata 
—one of the three dedicated to Salieri—constituted 
the novelty of the evening. From its inspired 
Andante con Moto to the end the execution was 
irreproachable—a treat of the fullest magnitude. 
So with the Serenade Trio, now well known to 
frequenters of the Monday Populars. The Polon- 
aise in this work was redemanded, and indeed the 
whole of the composition met with considerable 
applause. A good deal of interest was centred in 
Mdme. Goddard’s artistic interpretation of the 
so-called Fantasia Sonata by Schubert, a second 
performance, and one fraught with very pleasure- 
able recollections. The quartet of artists were 
fully up to their work; Miss Cecilia Westbrook 
sang charmingly, and Mr. Cummings with his 
usual taste. In every respect the first concert of 
the season sustained the old prestige. 

The Tonic Sol-fa Choral Society gave a per- 
formance at the St. George’s Hall, on Monday 
night, of Mendelssohn’s “ Elijah.” The prin- 
cipal vocalists were Miss Edmonds, Miss Blanche 
Burr, Mrs. Wilson Parish, Miss Palmer, Mr. 
Montem Smith (whose ill-health caused him to 
leave early), Mr. Cook, Mr. Burcombe, and Mr. 
Winn. There was an excellent band, and a 
chorus of about two hundred performers, the 
former being placed in front of the stage, which 
was occupied by the vocalists, an arrangement 
which proved eminently satisfactory. Mr. Thomas 
Gardiner officiated as conductor, and Mr. Nicholas 
Heins as organist, and the oratorio was in every 
way satisfactorily performed. Despite the bad 
weather, aremarkably good audience attended. 

Herr Liebich’s concert on Friday, at the Queen’s 
Rooms, was well attended. The concert-giver is 
noted for several very effective compositions, 
which on the present occasion he brought forward 
with considerable success. His ingenious imi- 
tation of a musical snuff-box, incorporated in the 
form of a pianoforte piece, pleased so much as 
to obtain an encore. He also introduced his son, 
aged nine, who rendered several of his father’s 
compositions with great accuracy—the “ Cloches 
du Tyrol,” and “‘ Woodland Trillings.” But the 
best of all Herr Liebich’s compositions was un- 
doubtedly the “Faded Crocus,” charmingly and 
expressively sung by Mdme. Sauerbrey. This, 
as well as a “Lullaby,” was worthy of all the 
applause it received. We cannot say as much for 
the bird-song which Mdlle. Liebhart brought for- 
ward. Mdme, Czerny was among the vocalists, 
and acquitted herself in her usually artistic 
manner. Mr. George Perren and Mr. Lewis 
Thomas assisted. An accident to Herr Liebich 
had nearly put off the concert altogether. 

At the Myddleton Hall, Islington, Miss Kate 
Saunders gave her Fifth Annual Students’ 
Concert on Tuesday evening. Miss Saunders, 
who is a pupil of Herr Pauer, performed several 
pianoforte pieces with sound judgment and ability. 
Miss Annie Cox was the vocalist. Some of the 
young ladies displayed considerable talent in the 
exposition of the instrumental part of the program, 
and evinced the care with which they had been 
taught. 

A new society in the North of London, called 
The Pembroke Choral Society, gave their first 
concert last week, ambitiously selecting “Judas 





Maccabeus.” It was on the whole well done, being 
interpreted by an effective band, and a chorus of 
about eighty performers, assisted by Miss Agnes 
Flower, Miss Barnett, Mdme. Elwood Andrea, Mr. 
Reed Larwill, and Mr. Lawler. Of these we may 
especially notice the first-named lady, and Mr. 
Reed Larwill, a tenor of considerable ability. 
The bass solos were executed by Mr Lawler in 
correct and conscientious style. The choruses 
might have gone better. Mr. James Turner 
conducted with his usual skill. Wesee thatanew 
oratorio by a Mr. George Tolhurst, called ‘‘ Ruth,” 
is in rehearsal, and will shortly be produced. 

An able Westbournian organist, Mr. G. E. 
Bambridge, gave the first of two pianoforte 
recitals on Wednesday at Westbourne Hall. The 
program, which embraced an unexceptionable se- 
lection from the best works of Beethoven, Men- 
delssohn, Chopin, Mozart and Thalberg, was in 
every way well executed. The vocalists (for 
despite its name, the recital partook much of the 
character of a regular concert, with a slight pre- 
ference given to pianoforte music) were Mdlle. 
Tourrier, Mrs. Barnby, Mr. Wallace Wells and Mr. 
Lansmere. Mr. Bambridge gained much applause. 





ENTERTAINMENTS. 





A horrible performance, of a private character, 
was given at the Egyptian Hall on Monday 
afternoon. We use the term advisedly, for no 
other emotion than horror could be provoked by 
such an exhibition as that of the African Con- 
vulsionists or ‘‘Convulsionnaires,”’ as they are 
called in the bills. The title is not inapplicable, 
for their ‘“‘entertainment” is well calculated to 
throw children into convulsions and ladies into 
fainting fits, if ladies and children be ever 
admitted. These Convulsionists, apparently 
natives of Africa, are introduced in a sitting 
position, beating tom-toms and wailing monoto- 
nously. Presently one rises and commences a 
savage dance, howling with augmenting extasy 
until he is apparently sufficiently deranged to go 
through his performances. After having wrought 
himself up to a high pitch of excitement, by dint 
of leaping, yelling, and roaring, he crunches up a 
wine glass and swallows the fragments of broken 
glass. That the broken glass is real, the audience 
are permitted to judge for themselves. Another 
gentleman of the tribe, going through a similar 
course of excitement, swallows nails and hooks, 
sticks sharp things into his body, and proceeds to 
more sickening extremities. He takes a live 
snake, which writhes about in impotent malice; 
he bites the head off this disgusting reptile, show- 
ing the crunched and bleeding flesh between his 
teeth ; and finally eats the whole snake, ending 
with the tail. He then takes a gimlet, and 
gouges out his own eye, which absolutely starts 
from the socket, and is replaced. Finally the 
human fiend executes an appropriate dance with 
a bundle of lighted reeds placed between his 
shirt and his body. In fact, these Arab conjurors 
have no more fear of fire than of blood, bathing 
their faces and heads in flames, and swallowing 
hot cinders like jujubes. One of the troop places 
a cord tightly round his waist and allows his 
companions to tug at this until his form resembles 
@ wasp’s, and you expect to see him fall in two; 
but he experiences no apparent inconvenience. 
The whole entertainment—even allowing for the 
illusory nature—is too fearful for a public exhi- 
bition. Even if such horrors are not really 
practised, the effect on the senses is the same as 
if one witnessed actual tortures, and this involves 
a spectacle which we hope the British public will 
not find interesting. We laughed at Mr. Ruskin 
when he traced the decline of taste in Great 
Britain to the patronage bestowed upon the 
Guillotined Head at the Polytechnic; but really 
Mr. Ruskin will have some just cause for lament- 
ation if a form of entertainment half so demoral- 
ising as the African Convulsionists is ever 





introduced to the public and becomes popular. 
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THE THEATRES. 

A play by Morton, “The Way to get Married,” 
originally brought out at Covent Garden in 1796, 
with Lewis, Quick, Mrs. Mattocks, and Mrs. 
Davenport in the cast, has been revived at the 
Olympic without any advantage save that pre- 
sented by the acting of Mr. Charles Mathews. 
The piece is one of those old comedies rich in the 
prosy and tedious platitudes which delighted our 
forefathers; and though much of these has been 
shortened, much omitted, and the general action 
condensed, enough of the old-fashioned element 
is left to render the piece out of place in the 
present day—a very Rip van Winkle among 
comedies, which the world has outgrown during 
its long slumber. It stood in five acts and hag 
been recast in three. An old maid has left a 
ridiculous will, bestowing £30,000 on the young 
lady whom her trustee shall deem most worthy: 
There are many competitors for the prize, which 
is ultimately given to a young woman who 
has behaved filially to her poor but honest 
parent; and she, after receiving her reward, 
marries the volatile young gentlemen, who has 
also had a feeling heart for her papa. Moral, 
honour your father and mother (especially if 
they are ‘‘reduced”’), and you shall soon get 
married. There is likewise one of those pungent 
old gentlemen (of course uncle of the harum- 
scarum one) in whom the old comedians so 
delighted. The poor but honest parent is luckily 
suppressed in this version: he is a shocking 
nuisance in the original play. Mr. Charles 
Mathews’s part is the flighty hero, formerly 
played by that consummate actor Lewis. Of. 
this character the name Tangent and the volatility 
of Mr. Mathews on the stage will offer some 
conception. As the uncle, Caustic, Mr. Addison 
bestows as much care as is possible on the not 
very brilliant sarcasm he has to utter anent the 
degeneracy of the age. Mr. Horace Wigan has 
not a very congenial part as McQuery, a fraudu- 
lent lawyer; and Mr. Henry Neville is out of 
place as Dick Dashall. Miss E, Farren acts 
vulgarity to the life; and Mr, M. Robson plays 
with marked vigour and humour. But the piece, 
as a whole, cannot be pronounced successful. 

“ Kind to a Fault,” by Mr. W. Brough, is a two- 
act farce, by courtesy called a comedy, which was 
produced at the Strand Theatre on Monday. As 
its name denotes, it exhibits the scrapes in which 
a good-natured man may involve himself when his 
sensitiveness to the distress of others amounts to 
weakness. Frank Goldsworthy, one of these soft- 
hearted persons, wishing to buy an estate, is 
invited to the house of his solicitor to complete 
the purchase, being unaware that the latter gen- 
tleman is jealous of his wife, Goldsworthy’s kind- 
ness is immediately attacked on behalf of several 
claimants. He lends money to a maid-servant, 
and thereby embroils himself with her lover. _He 
lends his dog-cart to help.a young lady to elope, 
because the wife of his friend the solicitor begs 
him to do so. He also makes a declaration 
which is tantamount to a confession of designe 
on his friend’s wife—purely out of good nature, 
In the second act his troubles increase; and 
he ultimately finds himself charged with the 
abduction of the three females, his unlucky 
inability to refuse a request being the sole 
cause of all his woes. Of course everything is 
cleared up at the end. Throughout this piece of 
bustle and broad fun, the interest is fully kept up 
by the acting. Mr, Belford is the good-natured 
man, and plays with real humour, Mr. Parselle 
acts with his ordinary carefulness and pleasant- 
ness the jealous City Solicitor. Mr, James, as a 
man-servant set to watch the solicitor’s wife, is 
extremely funny. The lovers are played by Miss 
Fanny Hughes and Mr, Gaston, Murray; Miss 
Fanny Gwynne is full of charm as the 
wife; and Miss Johnstone, as her maid, acte with 
much aplomb. The rest of the characters are 
supplied by Mr. Turner as an Alderman, and Mrs. 
Manders as a lodging-house keeper, a part capi- 
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tally impersonated. The author was called, the 
piece meeting with extraordinary favour. 





FRANCE. 


Paris, Nov. 12th. 

The theatres here are now feeling the inevitable 
reaction which must follow such a state of extra- 
excitement as that under which they have la- 
boured for six months, and it is said that now the 
people of Paris can go batk to their theatres. It 
will now be necessary to shelve “ Biches aux Bois”’ 
and ‘ Belles Hélénes,’’ and produce something 
fresh. Apropos, “ rien n'est sacré pour un sapeur ;” 
nothing is respected by a volunteer. Why, the 
other night at Bologna the opera of ‘“ Don Car- 
los” had to be delayed for two hours because the 
absolute first tenor had gone absolutely off to join 
Garibaldi. 

It is no use having Kaisers staying in your coun- 
try if you cannot use their names, So thinks the 
manager of the little Theatre of Pontoise, and so 
he issued the following announcement: ‘* We did 
not invite the K.K. Emperor of Austria, King of 
Hungary, &c., to this performance, because we 
felt sure that business would prevent his ac- 
cepting the invitation ; and see what a disappoint- 
ment that would have been to his Majesty!” 

The rage for spectacles in Paris causes a dearth 
of ballet girls. The Porte St. Martin requires 
sixty for its new revue which is to contain ballets 
of unusual splendour. Coryphées are not, how- 
ever, to be obtained. The provinces of France 
have long been laid under contribution to supply 
the demand, which, however, is still unsatisfied. 

The new Delassements Comiques has proved a 
failure, and has changed its name to the Théitre 
du Prince Eugéne. Its opening program, under 
its new name, consisted of a one-act prologue, 
by M. Jules Dornay, and Les Grappes de Raisin, 
a three-act comedy vaudeuille, by MM. J. 
Dornay and Georges Boléne. The theatre does 
not appear to be much more proper under the new 
management than it was under the old. 

In the ‘‘ revue” of the Porte Saint Martin, 
Mdme. Thierret will play the character of Rachel, 
the London face-enameller and beauty doctoress, 
as they call her here, and will be paid at the rate 
of 1,200fr. (48/.) a month. Thérésa is engaged 
for 300fr. (12l.) a night. ‘The dwarfs receive 
100fr. (41.) a day, commencing from the 1st inst. 
Malle. Honorine will be paid the same as Mdme. 
Thierret, and 500fr, (20l.) a month during the 
rehearsals, Paulin Ménier will be paid 133fr. (51. 
7s.) a night, and 1,200fr. a month during the re- 
hearsals. It will be seen that M. Mare Fournier 
does things in good style. 

The Theatre International, that disastrous 
undertaking whose dirge has already been sung, 
has been sold in a lump, save the roof, which 
remains the property of the maker, to an enter- 
prising Englishman, for the sum of 25,000fr. 
(1,000/.) This speculator intends rebuilding it 
at Enghein, a small watering place some ten 
niles from Paris. 

“ Cordillac” will be produced at the Lyrique 
early in December, and the “ Jolie Fille de Perth” 
immediately after the departure of Mdlle, Nilsson. 
Mdlle. Guerin has made a tolerable successful 
début at the Odéon, playing Isabelle in the ‘‘ Ecole 
des Maris.” She is not a pupil of the Conser- 
vatoire. The chief fault alleged against her is 
her want of tenderness, The “ @il Crevé” proves 
to be a complete success at the Folies Drama- 
tiques. The music is said to be sparkling enough 
to be Offenbach’s, Arrangements have been made 
by the management to obtain a supply of pieces 
from the same authors, Mdlle. Paurelle, of the 
Pelais Royal, goes to the Bouffes Parisiens to play 
the principal part in a vaudeville, “ Le Voyage 
autour du Demi Monde,” which was read on Monday 
last. She will afterwards return to the Palais 
Royal, 1t is thought very probable that the new 
Opéra will not be inaugurated before the year 
1870, The Vaudeville has revived the “Frans 


Bonshommes.” The Fantaisies Parisiennes will 
give in a few days the first representation of the 
revival of an old opera by Monpon, the “ Planteur.”’ 
Afterwards the same theatre will revive “ Piquillo,” 
another old opera by the same author. M. Henri 
Maréchal, a pupil of M. Victor Massé, has re- 
placed M. Bleuze in the office of chorus-master at 
the Théatre Lyrique. 

Eugéne Labat, a dramatic author of consider- 
able reputation, died in Paris on Friday week. 
The best known among his acted plays are “ Richard 
Savage,” a five-act prose drama, produced in 1838 
at the Comédie. “ La vie d’un Comédien,” a four-act 
prose comedy, produced at the Odéon in 1842; 
“ Enfant Chéri des Dames,” a two-act comedy, and 
“Le Coin du Feu,” both played at the Vaudeville. 
The three first-named works were written in con- 
junction with Charles Desnoyers. In the fourth, 
Lubat had for collaborateurs Etienne and Philatre. 
Other works were produced at the Ambigu 
Comique, the Lyrique, and elsewhere. Labat 
commenced life as a journalist. His death was 
sudden, and altogether unexpected, though he was 
in his seventy-first year. At the time of his 
death he was a member of the Société Impériale 
des Antiquaries de France, and keeper of the 
records of the Prefecture of Police. 





HOLLAND. 





Amsrerpam, Nov. 11, 1867. 

There is hardly any news to be transmitted this 
week. Blondin is still here, and does not intend to 
leave for several weeks to come. Though a French- 
man by birth, M. Emile Gravelet—puisqw’ il faut 
V appeller par son nom—has all the manners of an 
American acrobat. He first advertises that he will 
give ‘‘a few performances ;” afterwards the usual 
‘* demande générale” induces him to announce “ two 
more popular nights ; and then we expect to read 
of his departure. Not at all. Once more the 
‘earnest request” of the public forces him to put 
off his going. It seems that goodly Amsterdam 
people are amazingly fond of rope-dancing, especially 
when executed by Blondin. We are to have a few 
nights more in the Crystal Palace; the “ hero of 
Niagara "’ will walk on a low rope instead of on the 
high one—pour varier nos plaisirs ; but as his neces- 
sary acrobatic implements have not arrived yet from 
London, he announces two last performances on the 
high rope on Wednesday and Saturday next ! 

The French operatic society from the Hague gave 
us “ La Dame Blanche” on Tuesday last, preceded 
by that most charming musical bijou, ‘‘ Le Maitre de 
Chapelle.” The theatre was crammed, I hear. 

Another German actress of recent renown, Fraiilein 
von Bulyowsky, from the Theatre Royal in Dresden, 
has made her appearance at Van Lier’s Grand 
Théatre. I have not been able to go as yet, but I 
hope to do so in the course of this week or the 
following. 

By the by, have you, Mr. Editor, received a book 
by F. Hiller lately? If not I can recommend it to 
you, as well as to your readers. It is very well 
written, and contains much valuable information on 
musical matters. The title is ‘‘Aus dem Tonleben 
unserer Zeit, Gelegentliches von F. Hiller (complete 
in 2 vols.), Leipsic, Mendelssohn, Being simply a 
collection of letters on music, published during the 
last fifteen years in the columns of the Cologne 
Gazette, the book has, as such, no pretension to be 
deemed permanent literature, but it serves as very 
pleasant reading for a leisure hour. 

A curiosity for the musical critic of the Standard! 
You know that Bilse and his band lately gave a well- 
attended concert at Mayence. A local paper, the 
Mainzer Wochenblatt, was delighted with the per- 
formance, and especially with a beautiful arrange- 
ment of the well-known ‘“ J'réiumereien” from the 
‘* Kindersecenen,” by Schumann. The eritie of the 
above-mentioned weekly concluded his remarks on 





—— 
seribed, this fact cannot but be of importancg to 
every admirer of the genial composer.” 

The editor of the Signale, who tells us tho story, 
adds very naively, ‘‘ Most decidedly.” 





— 
—— 
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To the Editor of The Orchestra, 
Srr,—In your impression of the 2nd inst. you 
say that “ the assertion that the C. C. C. Christy's 
Minstrels” (otherwise the Christy’s Coloured (o. 
medians) ,“* have just concluded a season of forty. 
seven weeks at St. James’s Hall, Piccadilly, is g 
barefaced untruth. The C. C, C. Minstrels hayg 
not been there at all; and the body of Christy 
Minstrels who occupy that Hall do not leave 
London at any time. So cool a falsehood as this 
deserves exposure, and also deserves expulsion 
from the columns of the Era, for the writers on 
that journal must know the exact truth of the 
case.” Now, Sir, if you look again at my 
advertisement in the Era, you will not find 
that I said “just” concluded, but “having” 
concluded. I took St. James’s Hall for my com. 
pany, the C. C. C. Christy’s Minstrels, on Nov. 2nd, 
1864. I performed there nightly for five weeks, 
and this was before the present company at St, 
James’s Hall was in existence. I then performed 
for six months at the Polygraphic Hall and re. 
turned to St. James’s Hall early in June, 1865, 
where I continued till the 2nd of September. The 
advertisement you allude to has been a running 
and continuous one ever since that time. Now, 
Sir, facts are facts, and Iam quite sure that in 
common fairness to me, you will be only too 
happy to insert this letter in your next im- 
pression, and if you would like any further proof 
of what I have stated, I shall be happy to show 
you the receipts for the rent of the Halls during 
the periods I have spoken of,—I remain, sir, your 
obedient servant, T. W. Marruews, 

Sec, C. C. C. Christy’s Minstrels. 





(Mr. Matthews in calling attention to the 
omission of the word “just” in his “con. 
tinuous ” advertisement, sufficiently explains the 


‘| error into which the writer of the paragraph fell, 


We are happy to receive and insert the C. C, C, 
explanation.—Eb. } 
SE 


THE QUEEN’S THEATRE. 





To the Editor of The Orchestra, 

Srr,—There has perhaps of late been few 
events that have interested the Theatrical world 
more than the reappearance of Mr, A. Wigan, as 
lessee of a very beautiful new theatre. Although 
many years have elapsed since he was the 
manager of the Olympic, the nice judgment 
and excellent taste he evinced, and the popu 
larity which attended most of the pieces be 
introduced, are favourably remembered. I pass 
over the short period during which he occupied 
that most unlucky of all theatres, the St 
James’s, although much was done that wa 
worthy of credit. 

It is true the opening pieces at the Queen's 
were not particularly brilliant. But the revival 
of “ The First Night” again gave Mr. A. Wigat 
a favourable opportunity of showing that his 
acting was as good as ever. Like Mr, ¢ 
Mathews, Mr, A. Wigan has been an attentive 
observer of the Parisian stage, and he plays with 
all the ease and gracefulness which distinguish 
the leading performers of the Frangais. Mr. 4 
Wigan has made the poor old Frenchman # 
completely his own as Mr. C. Mathews has 
Sir C. Coldstream, or Mrs, A, Mellon the inimi- 
table Nan. 





the piece by the following words, important for the 
history of music:—“ As we learn that Herr Robert 
Schumann was present at this concert, quite by 
chance, and that he had thus the pleasure of seeing 
his work executed and received in the manner de- 





It was no small advantage to the débutante 
that she had the support of the most a& 
complished actor of the day; and the favourable 
impression she created will no doubt be 
as she becomes more familiar with a Londom 
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audience. The engagement of Mr. Toole and 
Mrs. Scott Siddons augurs well for the future of 
this elegant theatre. ‘To those who have only 
geen Mr. Toole in the extravagant characters 
which were generally assigned him, his merits asa 
genuine actor are but imperfectly known. Those 
who witnessed his masterly performance of 
Fathom were struck with the dry humour, free 
from the slightest tendency to buffoonery or 
grimace, with which he personated that character. 
He would make an excellent Uncle Potter, 
should “ Still Waters run Deep” be performed. I 
had an opportunity of seeing Fathom performed 
a short time after I had seen Mr. Toole by a 
comedian of celebrity at another theatre. But 
though “he fooled it to the top of his bent,” I was 
satisfied of the great superiority displayed by Mr. 
Toole in rendering what one could imagine to be 
the author’s conception of the part. 

Perhaps, in the difficulty of getting together 
a great stock company in the present day, where 
so many theatres are open, Mr. A. Wigan has 
done as well as he could; whilst it is certain that 
nothing will be omitted on his part that a sound 
judgment, much experience, and a perfectly good 
taste can suggest.—Your obedient servant, 

JoHN JONES. 
——— 


THEATRICAL ORCHESTRAS. 





To the Editor of The Orchestra. 


Sir, — Your correspondent, “ An Orchestral 
Player,” has overlooked a sad grievance—perhaps 
the most felt of all—the loss of the Christmas 
dinner. The theatres are shut up some time 
before Christmas, for the preparation of the pan- 
tomime and the novelties for the season. During 
this time there are constant rehearsals and no 
pay. I have known them go on for a fortnight; 
and in one case a rehearsal was actually called for 
Sunday. There is no advance of salary, and often 
no agreement in writing for the endurance of the 
engagement. I have worked for four weeks for 
nothing, and not had a shilling to buy myself and 
mine a dinner for Christmas-day.—Yours, Sir, 
obediently, VIOLIN. 

—_>——_ 


“MILL MAY.” 





To the Editor of The Orchestra. 


S1r,—While at the entertainment of the Christy 
Minstrels at St. James’s Hall the other night, I 
was much surprised to notice a warning attached 
to the mention of the popular song “ Mill May,” 
that “the only correct edition is published by 
Hopwood and Crew, all other editions being 
spurious.”’ As TI happened to have at home an 
edition bearing the imprimatur of Cramer and 
Co., L awaited with some interest the singing of 
the song by Mr. Rawlinson. In due time it came 
on—words and music being identical with the 
copy I had at home, and which I knew by heart. 
Clearly then the “spurious” and the “ correct” 
were the same thing. Since my visit to St. 
James's Hall I have found that not only Messrs. 
Cramer but Messrs. Boosey and Messrs. Sinclair 
all publish the song, which in fact is an American 
non-copyright, open to all the world. All these 
editions are exactly the same as that sung by 
the Christy Minstrels. What then can the state- 
ment in the program mean P—Yours obediently, 


VERAX, 
——_—— 


MUSICAL MAGAZINES. 
To the Editor of The Orchestra. 

Sir,—The surprise of Messrs. Ashdown and 
Parry at the non-existence of musical magazines 
is rather naif. Not to mention the dozens that 
have been started from time to time by music- 
publishers, I remember one instituted some 
twenty years ago by Messrs. Bradbury, Evans, and 
Co. So confident were these projectors of success 
that they printed 10,000 copies of the first 
number. It had the usual fate of similar pub- 








lications. May the present venture indicate the 

turning of ‘the tide in the affairs of musical 

magazines.— Yours obediently, TAMBOUR. 
Drumnadrochit, Nov. 13. 


—_——_~—__— 


THE NEWCASTLE CONCERTS. 





To the Editor of The Orchestra. 

Srr,—I find by your last week’s issue that your 
Newcastle correspondent has made a slight in- 
accuracy in his otherwise excellent notice of Mr. 
Rea’s concerts. From his remarks your readers 
might infer that these concerts were conducted 
by Mr. Carrodus, whereas the whole direction and 
conductorship is under the projector of these 
concerts, Mr. Wm. Rea, ably assisted by Mr. 
Thaddeus Wells. It is not to be inferred that 
Mr. Carrodus was out of his position, as that 
gentleman had sufficient work as solo violinist 
and leader of the band, in both of which depart- 
ments he has acquired a name which will be long 
remembered by the enthusiastic audiences who 
listened to his magnificent playing. 

By the insertion of the above in your next 
number you will be doing a justice to all con- 
cernéd, and laying under an obligation Yours 
very truly, | J. G. Penman, 

Secretary and Treasurer. 








EMERY v. PARRY. 





This case, heard on Monday in the Court of 
Exchequer before Mr. Baron Martin and a com- 
mon jury, was an action for breach of contract 
brought by Mr. Emery, the well-known actor, 
against Mr. Sefton Parry of the Holborn Theatre. 
The declaration stated that the defendant, in 
consideration of the plaintiff entering inte an 
engagement to perform in a certain piece during 
the ‘“run’’ of such piece, undertook and guaran- 
teed to the plaintiff that it should run at least 
eight weeks, and then alleged a breach of that 
contract. The defendant pleaded that he did not 
promise as alleged. Mr. Sergeant Parry and Mr. 
Joyce were counsel for the plaintiff; Mr. Serjeant 
Ballantine and Mr. Charles Coleman were counsel 
for the defendant. Mr. Serjeant Parry, in open- 
ing the case, said the plaintiff, Mr. Emery, was 
the well-known actor, and the defendant, Mr, Sef- 
ton Parry, the proprietor of the Holborn Theatre. 
After the prolonged run of the drama called ‘‘ The 
Flying Scud” at that theatre, the defendant applied 
to Mr, 'Tom Taylor to write a new piece for him, 
and ultimately Mr. Taylor supplied one under the 
title of the ‘ Antipodes,” and suggested that he 
should get Mr. Emery to take the part of Duck- 
fingered Joe, who was one of the principal charac- 
ters. Ataninterview between the plaintiff and 
defendant the terms were discussed. Mr. Emary 
asked 12l. a week, which he received at the 
Lyceum under Mr. Fechter, but agreed to accept 
101. The defendant then wrote out an agreement 
in these terms:—‘ London, May 22, 1867.—I 
hereby engage you to play the character of Duck- 
fingered Joe, for the run of Tom Taylor’s new 
drama, at a weekly salary of 101.” On that 
agreement being read over by the defendant, Mr. 
Emery said the term “run” was very indefinite, 
and objected to it, and after some conversation 
the defendant said he would guarantee the piece 
should run at least eight weeks. The learned 
counsel commented on the reasonableness of this 
guarantee, observing that it was not likely that 
an actor of Mr. Emery’s ability would undertake 
to play a new part if the piece ran only for one or 
two nights. The result was that the piece only 
ran for three weeks, and Mr, Emery now sought 
to recover 201. for two weeks’ salary, in addition to 
s small amount for expenses he had been put to 
in getting another engagement, having been for 
that period out of employment. He afterwards 
entered into an engagement at the Strand Theatre, 
but was now performing at the Lyceum by per- 
mission of the manager of the former place of 
entertainment. 

Mr. Samuel Anderson Emery, the plaintiff, was 
examined in proof of the above statement. He 
said Mr. Parry declined to give him 121. a week 
for the summer months, as he could not afford 
that sum, and he coneented to take 101. 


the defendant read over the agreement he said it 
was too vague, and he had never had such an offer 
made to him; that “run” might mean a week or 
a fortnight, at the will or caprice of a manager. 
The defendant said he should make the piece rum 





When | Public. 


for at least eight weeks, as the “ Flying Scud” was 
going into the country, and he had nothing else 
ready, and especially as he had spent 700! in 
scenery and properties. Upon that understanding 
he signed the agreement. The ‘Antipodes” was 
only played for three weeks. On the 14th June 
a notice was put up in the theatre to this effect: 
“ Ladies and gentlemen are politely informed that 
the season will terminate on Friday evening, June 
28,1867. Ladies and gentlemen wishing for re- 
engagements will please communicate with Mr. 
Sefton Parry.” At the end of a fortnight after 
the theatre closed he made an engagement with 
Mrs. Swanborough, of the Strand Theatre. His 
expenses out of pocket were 31. or 41. Mr. Ser- 
jeant Ballantine, on the conclusion of the witness's 
examination in chief, submitted that there was no 
case. The action was on a written agreement, 
but it contained no guarantee that the piece 
should run for eight weeks. Mr. Serjeant Parry 
submitted that the conversation between the par- 
ties might be taken as part of the contract. Mr. 
Baron Martin suggested that the parties might 
agree to the facts and damages, and the question 
might be left for the Court above. He had, how- 
ever, himself no doubt upon the law. Mr. Ser- 
jeant Ballantine said they could not agree to any 
damages, because they were not agreed as to the 
facts, 

Mr. Baron Martin said the clear law was that 
if parties put their bargain into writing, the bar- 
gain so written was the contract between them, 
and no other. The plaintiff was then nonsuited, 





REVIEWS. 
[R. Cocks & Co.] 
“ Love's Dream.” Romance. Composed for the 

Pianoforte by Cant Hausx, 

This romance is both short and easy, but it is also 
eminently graceful and melodious. It is just one of 
those pieces by which a moderately gifted player is 
sure to please without wearying the hoarers, 





“The How of Prayer,” 
WituramM Hitzs, 


Vocal Duet. Poetry by 
Music by Arnonse Lepvo. 

A very simple and pleasing duet for soprano and 
mezzo-soprano, which will be an acceptable addition 
to the family music of Sunday evenings, 





“ Come, my way, my truth, my life.’ Hymn for 
Three Voices, Composed by Aurnonse Lepve, 
Mr. W. Hills has arranged George Herbert’s well- 

known verses to M. Ledue’s music—a simple hymn- 

tune for two trebles and contralto. It is very well 
done, and the words and music are appropriately 
united, 





“Locked wp in Newgate.”  Cassell’s Magazine for 

Nov. 16th. 

The extraordinary and important nature of 
the narrative bearing the above heading justifies 
our going a little out of our way to call attention 
to the disclosures contained in this true story of 
a gentleman who was recently imprisoned on 
suspicion. ‘The narration of the writer is fully as 
startling as the memorable account of the Casual 
Ward in the Pall Mall Gazette. But it enjoys 
this advantage over the other: that the victim of 
prison discipline did not enter willingly the 
scenes which he describes: he went into Newgate 
with no sensational object, and much against his 
inclination. We have therefore a plain state. 
ment of facts. And very ugly facts are given 
—facts which call loudly for reform in prison 
management and for a distinction between the 
convicted prisoner and the man arrested on mere 
suspicion, who may turn out innocent. We refer 
our readers to the story itself in Messrs. Cassell’s 
excellent magazine. The incidents of life in 
Newgate are powerfully and graphically told. 





Houtoway’s Pitts,—Sleepleasness, flatulency, acidit; 

and all ic indications may be « red by thoes 
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HER MAJESTY’S THEATRE. 


MARTA. Lionello, Signor Bettini; Lord Tristano, Signor 
Zoboli; Plumketto, Signor Gassier; Scheriffo di Richmond, 
Signor Casaboni ; Un Servitore, Mr. Lyall ; Nancy, Mdme. Tre- 
belli- Bettini ; and Marta, Mille. Kellogg. Conductor, Signor 
Arditi. 


THEATRE - ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr, F. B. Chatterton, 

THE DOGE OF VENICE. Mr. Phelps, Messrs. J. C. 
Cowper, H. Sinclair, E. Phelps, Barrett, Johnstone, Warner, 
Temple; Mrs. He rmann Vezin, Miss Grattan. THE LADIES’ 
CLU Mesdames Shirley, Harfeur, ¥ Vandenhoff. 

THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE WINNING CARD. Mr. Compton. After which, 
OUR AMERICAN —. Messrs. Beene — 
Chippendale, Pane Wreht ; Mesdames Robertson, Chippen- 
dale, Dalton, B Wright. FISH OUT OF WATER. 

NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

MAN IS NOT PERFECT, NOR WOMAN NEITHER. 

Me G. Belmore; Mrs. A. Melon. MAUD’S PERLL. Messrs, 


Belmore, Billington, Ashle ori Misses Herbert, Sheridan, 
hire. Billington. And THE SCHOOL £0R TIGERS. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 
HAMLET. Messrs. Emery, Ryder, F. Matthews, Calhaem, 
Kendal, Mellon, Dalton ; isses Elsworthy, Bishop, C. Le- 
clercy. Preceded by THE MISTRESS OF THE MILL. Mr. 
Calhaem ; Miss Montgomery. 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

A LITTLE FLIRTATION. After which, ARRAH-NA- 
POGUE. Mr. Dion Boucicault, Mr. Vining, Messrs. D. Murray, 
J. G. Shore, G. F. Neville M ‘Lean ; Miss Hughes, Mrs. Dion 
Boucicault. | No. 1 ROUND THE CORNER. 


THE NEW QUEEN'S THEATRE. 


Lessee and Manager, Mr. A. Wigan. 
HE'S A LUNATIC. After which, STILL ber sean & —— 
DEEP. Messrs. A. Wigan, Stephens, C. Wyndham, 
Seyton; Miss E. Terry, Mrs. Alfred Wigan. THE viESt 
NIGHT. Achille Talma Dafard, Mr. A. Wigan. 





ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr, Horace Wigan. 

THE WAY TO GET MARRIED. Messrs. H. Wigan, H. 
Neville, M. Robson, Addison, C. Mathews; Mesdames E. 
Farren, Caulfield. IF I HAD A THOUSAND A YEAR. 
Mr. C. Mathews; Miss L. Moore. And MY WIFE'S 
BONNET. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

A WIDOW oe Messrs. John 8. Clark aa, 
Blake ; Mesdames Bufton, A. Cavendish. Preceded by A 
STORY OF PROCIDA Mr. Irving; Miss A. Caven 
FIFTEEN YEARS OF LABOUR LOST. 





ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs, Swanborough. 

THE FRENCH EXHIBITION. After which, KIND TO A 
FAULT. Messrs. Parselle, Be James ; Mesdames John- 
stone, Gwynne, Hughes. ‘And WILLIAM TELL WITH A 
VENGEA\ CE. Mr. Thorne. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Ae ae oo gems 
CASTE. Mosers. F. 
Honey ; Mesdames Le’ 
Wilton. After which, 
Honey ; Rone 


Ee saep Bere a pin Pots and rc 


LOW ME EXPLALN. Mr. G. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 


; 6, Henrade, ©. Saunders; 
¢, Price, Wid . MARY TURNER; or, 
illin and’ Wictorious Wirtue. Miss Fanny Jo- 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
ott, WHITE. Messrs. H. T. Craven, Dan Fair- 
Mra. Rouse, Miss Oliver. The Latest Edition of BLACK- 


SYED SUBAN. Messrs, F. Dewar, Danvers; Mesdames A. 
Collinson, M, Oliver. And THE RENDEZVOUS, 


NEW SURREY THEATRE. 
/f Lessees, Messra. Shepherd and Creswick. 
OBODY'S CHILD, Joe (Nobody's Child), Mr. Creswick, 
Preceded by A ‘URE es THE on ta ‘Terry 
Mise Welster. 7 ; 





ASTLEY'S THEATRE. 
Under the Management of Mr. T. H. Friend. 
at MAZEDPA> iss = Adah 1 M 
ven. saacs 4 essre. 
Basil Potter, Carle, r 
~ oe Arthur, Felix Rogers; Mesdames 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 





VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 


.) Be ee eee 8 Guineas. 
GUINEVERE........0¢ oe 83 Guineas. 


Tue Two IpyLis 6 Guineas. 


Lonpon : 


EDWARD MOXON & 0O0O., 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


Scnotast.—The department of melody embraces the pitch of 
sounds. This may be developed by various means—one 
way, by giving the vowel sounds to the ascent and descent 
of the melodic scale ; another by singing some familiar 
air, and calling upon the pupils to imitate—giving in 
all these exercises a pleasing variety, making this a general 
exercise for the whole school. When such exercises are 
entered into with the right spirit, it will serve to give 
recreation from the sometimes dull and lifeless routine of 
school duties. 


Che Orchestra: 


‘| AREVIEW OF MUSIC & THE DRAMA. 


—~— 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, SATURDAY, NOVEMBER 16, 1867. 











Wagner is in Paris. 

Costa’s oratorio of “ Naaman,” it is now said, 
will be given at Christmas in Paris, with Patti in 
the principal part. 

The Croydon Sacred Harmonic Society have 
appointed Mr. Kingsbury their conductor in the 
room of Mr. G. W. Martin. 


It is ramoured that Mr. Costa will be the chef 
@orchestre of the new Grand Opera at Paris, 
This is a report which we hope never to confirm. 


Signor Ricci, the composer of “ Crispino e la 
Comare,” has just left Paris for his home, St. 
Petersburg, in which city he is about to bring 
out a new opera. 


Miss Amy Sheridan will appear on the 26th of 
December, at the Theatre Royal, Covent Garden, 
in the burlesque part of the Pantomime, in the 
character of Robin Hood. 


Carl Sentz is giving a series of orchestral 
matinées in Philadelphia. The orchestra is large, 
trained and well handled. The performance is 


usually made up of symphonies by Beethoven, 





-| Mozart, and Haydn, though Wagner sometimes 


finds a place. 





Berlioz left Paris for Russia on Tuesday last, 
with the hearty good wishes of a host of friends 
who bade him farewell. He is expected to return 
four months hence, after conducting a series of 
five grand concerts in St. Petersburg. 


An interesting little journal of music has been 
started in New York, or rather transplanted 
thither, for it was previously published in Leipsic, 
It is printed partly in German and partly in 
English, is called the Kleine Musik-Zeitung, and ig 
published by the New York and Leipsic firm of 
J. Schuberth and Co. 


A verdict has just been obtained by Mr. 
Boucicault against Mr. Egan, of the Queen’s 
Theatre, Manchester, to the amount of £446, for 
having pirated the ‘“ Long Strike” in a version 
called the “ Great Strike.” The defendant is 
bankrupt, therefore the action was brought simply 
as a warning to others. 


The extra representations of the Italian opera, 
given during the opening of the Exposition, have 
not been very remunerative, whilst the other 
Paris theatres at moderate prices have reapeda 
golden harvest. M. Bagier has made a great 
mistake in relying solely upon the attraction of 
his one prima donna—Adelina Patti. 


Mr. Dion Boucicault and Mr. Charles Reade 
are engaged together upon a new drama which 
will probably be offered to the public next 
Christmas at one of the London theatres. One 
incident in it is a somewhat peculiar marriage on 
a lonely island, and another a ‘more formal 
ceremony which will make another “ Doubk 
Marriage.” 


Miss Amy Coyne, daughter of Mr. Stirling Coyne, 
the well-known dramatist, has been for the past 
twelve months studying pianoforte playing under 
the guidance of Herr Ferdinand Hiller, at Cologne. 
She has now arrived in town and makes her first 
appearance at the Crystal Palace this Saturday, 
The best report comes from Cologne of the 
débutante’s real ability. 


There are now no less than thirty theatres in 
and round London; and with the opening of 
Covent Garden on Monday, the whole of these— 
irrespective of the houses of entertainment and 
the legion of music-halls—will be simultaneously 
competing for public patronage. With thirty 
theatres open, there are yet pessimists who 
bewail the decline of the drama. 


The report to which we gave currency last 
week concerning the secession of Mr. Fechter 
from the Lyceum to the Adelphi turns out to be 
well founded. Mr. Fechter is engaged by Mr. 
B. Webster, and will appear at the Adelphi 
Theatre at Christmas in a new drama by Wilkie 
Collins, entitled ‘No Thoroughfare,” being 4 
dramatic version of the New Christmas number 
of “ All the Year Round,” which consists this 
year of a tale jointly written by Messrs. C. 
Dickens and W. Collins. Mr. B. Webster, as well 
as Mr. Fechter, plays in the same piece. 


Another Italian opera is promised by Mr. Mar 
Strakosch for New York in December next, when 
Pike’s opera-house will be inaugurated. Mr. Stra 
kosch has engaged a more complete troupe, con- 
sisting of better artists than he has had in former 
years, and we believe he has done this out of 
respect to the New York public, which will cer- 
tainly recognise the compliment by attending the 
performances of the Strakosch troupe. Mdme. 
Lagrange is the prima donna assoluta, and Signor 
Brignoli the primo tenore. The troupe is now ia 
the West and doing well, as we are informed. 


A new comedy by Mr. Boucicault, entitled 
“How she loves him,” is in preparation at the 
Prince of Wales Theatre. This play has already 
seen light in Liverpool, and is said to be a very 
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piece. An effective typical character in it 
is a lady who collects subscriptions for charitable 
purposes, and who goes about with a voracious 
and dragon-like reticule with a hungry-looking 
gullet, and steel fastenings resembling fangs. 
The employment of this reticule and the cruel 
appetite with which it swallows up whatever is 
offered are said to constitute some funny stage- 


business. 





Fétis has been to Paris to publish his report of 
the musical section of the Exposition. The official 
order of the awards of gold medals for grand 
pianofortes is this: Broadwood, England; Stein- 
way & Chickering, America; Streicher & Sons, 
Austria; Sax,'for his six-valve trombones, trumpets, 
and cornets, gaining the only grand prize—a gold 
medal of the value of £40. The other gold medals 
are of the value of £10. When tried in juxta- 
position with one of Erard’s grands, the American 
pianos were found, in respect to touch and quality 
of sound, not so satisfactory. 





The prospectus of the Italian opera at St. 
Petersburg has been published. The primo 
donne are Signore Lucca, Galetti, Volpini, Tre- 
belli, Giovannoni, and Torabari. The seconde 
donne, Mdmes. Tagliafico, Dall Anesi, and Berini. 
The tenors are Mario, Calzolari, and Forncelli; 
the second tenors, Rossi and Paltrinieri; the 
baritones, Graziani and Gassier; and the basses, 
Tagliafico, Angelini, Fortunato, and Zucchini. 
The chef d'orchestre is Vianesi. Among the 
works to be performed are Gluck’s ‘ Orfeo,” 
Pacini’s ‘‘ Saffo,’ ‘‘Don Carlos,” ‘ L’ Africana,” 
“ Crispino,” and “ Faust.’ The season com- 
mences on the 2nd of December. 





It is reported that Mr. Macmillan, of Mac- 


still too much to charge for the value received. | ting the higher classes with the people.” This 
Could not “ F. No. 2” reduce the terms by six-| determination is much admired by the hero's 
pence-halfpenny. Nihilist friends, who hold a meeting at which 
there is more eating and drinking than talk, in 


celebration of Morschanski's “ heroic step towards 
charming manner in which the dramatic notices | the emancipation of woman in Russia.”  Fe- 


in the Daily Telegraph are written? The richness | Juschka is present at the meeting, but shows a 
of language lavished on these reports is worthy of | decided objection to be “ emancipated,” pre- 
the. leading columns of that ornate and classic |ferring to her noble lover the family coachman, 
journal. On Tuesday the dramatic critic, notic- | who is “afar more splendid specimen of a man.” 
ing the new play at the Strand, wished to say | Meanwhile, Morschanski’s father becomes aware of 
that the plot became more entangled as it pro-| his son's folly, and determines to cure him of it 
ceeded, and this is how he said it :— by feigning to approve his projected marriage. 
“The intricacy becomes greater with each re-| Feluschka, as the young heir’s future bride, is 
move, as juvenile weavers of those textile fabrics | treated in the house as one of the family, and 
popularly known as ‘catscradles” contrive to |i, presented to Morschanski’s fashionable friends. 
increase the number of parenthetical perplexities This of : id ts ] : 

by shifting the interwoven framework from one | - "!8 Of Course gives rise to several Comic scenes, 
to another, until the entanglement reaches a| in which Feluschka shows herself so gauche and ill- 
stage which enforces the necessity of a return to | bred that the young “hero” soon repents of his 
first principles.” heroic determination. Ultimately all is cleared 
Truly the censors of their brethren in the | up by the chambermaid declaring her love for the 
Broadway missed a point when they failed to eall|coachman, which gives Morschanski the oppor- 
attention to Windbag Criticism. tunity of making another display of heroism, and 
at the same time withdrawing from his engage- 
The feasts of great orchestral music soon come} ment. He magnanimously resigns his rights to 
roundagain for Boston. The concerts of the Harvard | Feluschka’s hand in behalf of the more favoured 
Musical Association, which have won so good a|lover, and the play concludes amid the loudly- 
name by keeping up to their mark so truly for|expressed admiration of his friends at his self- 
two winters past, have begun again, as Dwight’s | denial. 

Journal informs us, with a larger subscription than 
before already secured and with prospect of a| In an exceedingly able series of articles on the 
very interesting season. The program of the|stage in Germany, published in the Pall Mall 
opening concert, partly by design, and partly as | “azette, Mr. G. H. Lewis thus cautiously estimates 
a short way out of unexpected difficulties in| the position and possible future of Wagner :— 
making up a program, on account of disappoint- |“ The significant fact that, after twenty years 
ments in the hope of solo artists, isan experiment. | Of extravagant applause and extrayagant abuse, 
For once it is proposed to give a regular Berlin | When all novelty must long ago have passed away, 
program, after the model of the symphony the various theatres of Germany and the various 
soirées of the Royal Orchestra, which for many | ¢oncert-rooms can still find Wagner's music as 





Has general attention ever been called to the 








millan's Magazine, lately informed a company of | years have invariably consisted of two symphonies | attractive (I will not say more attractive, although 


American authors and publishers that “if there 


had been an international treaty between England 
and the United States during the last twenty years 
Mr. Longfellow would have received under it 
40,0001.” It would be interesting to learn how | overture and symphony. 
much English authors, whose works have been 
persistently filched by American publishers, and 
notably by the Harper Brothers, would have 


received under such a treaty. 


and two overtures,—nothing else. In this case,|that also might be reasonably urged) as the 
however, the strain of constant listening to full} music of Meyerbeer, ought surely to give the 
orchestra (imaginary to a great extent) will be|ctitics pause. I do not myself venture to pro- 
relieved by a choice vocal solo between each | ounce an opinion on the vexed question whether 
this music is really destined to be the ‘ music of 
the future,’ or whether it is a pretentious and 
The production of the “Grand Duchess” is|Chaoticeffort. This is a question beyond my com- 
postponed until Monday next, and properly 0, as | Petence. I may confess that the music does not 


The immense | we understand the stage rehearsals did not begin | Charm me, and that, as far as my ear in its present 


buildings of the Harpers belong, in justice, to | until Wednesday last. Counting that this three-| state of musical education determines what is 


English writers. 


An attempt will be made in| act opera buffa is new in its style and character | exquisite for it, the Wagner music wants both 
December to induce them to do something |to English artists, and that Offenbach’s music, | form and melody. 


But then a little reflection 


toward establishing an international copyright | though light and bright, abounds in quaint pas- suffices to remind one how such negative judgments, 


law. 





The hopelessness of trusting to verbal agree- 
ments when pen and paper are also at hand has 
been once more illustrated by the law-suit tried on 


Monday between Messrs. Emery and Sefton Parry 


Engaged to play during the “run” of a new 
drama, Mr. Emery asked for a definition of the 
term “run.” Mr. Parry said it meant for at least 
eight weeks. On this understanding Mr. Emery 
closed with Mr. Parry’s terms, but the definition 
of a run was not entered in black and white. The 
play—being “The Antipodes”—ran only three 
Of course there 
could be but one legal issue. The length of time | Howard Paul. 
was “not so nominated in the bond,” and the 
plaintiff was nonsuited. Let actors profit by this 
instance and trust no more to verbal under- 


weeks; and Mr. Emery sued. 


standings, 





Truly this is the age of competition and enter- 


sages which demand study and repose to give | even from far more competent critics, are liable 
them due effect, it appears to us that this work | to complete reversal. It is not many years since 
must be hurriedly, and therefore imperfectly, | Beethoven was laughed at, and Rossini sneered at 
produced. Among the limited ranks of singing } 98 a flashy worthless tickler of the popular ear ; 
English actresses, where have the management indeed, an eminent musician once confessed to me 
-|secured a Grand Duchess who can in the faintest | that he had pronounced ‘the rage in favour of 
manner remind us of Mdlle. Schneider, and not | Rossini a passing folly,’ adding; ‘and now I 
fall below the Covent Garden standard, a theatre | regard him as one of the greatest musical creators 
requiring breadth of style in addition to other|that ever lived.’ How Bellini. and, Donisetti 
important requirements? The Grand Duchess not | fared, and how Verdi still fares at the hands of 
only requires good singing but demands excellent | the critics who are exasperated at the Buropean 
comic acting, and at this moment we can think | success of such music, we all know. Yet these 
of but one English artist who would act the part | critics, so scornful of Verdi, are even more irate 
even perhaps better than she would sing it—Mrs, | With Wagner, who offers something quite different 
Mrs. Paul is said to be a close stu- |from the hackneyed operatic forms, , Surely in 
dent of the French stage, and would give breadth | their weariness at the commonplaces of the Italian 
and drollery to the extravagances of the Grand | opera they might be expected to welcome the 
Duchess, without falling into the extreme of vul- | novelty of Wagner? Yet no. The very effort to 
garity. Mr. George Honey would nave made an | create a new form is denounced, arid a patient 
admirable Boum, but we presume his engagement | hearing is denied, It is with musio as with all 
elsewhere prevented this consummation. the other arts. Repeat the old forms, atid the 





prise. Even the poor creatures whose destitution 
compels them to advertise to teach “ Music at a 
shilling a lesson” are underbid by yet poorer 











creatures, as the following advertisement in the 


critics (justly) denounce the want of originality. 


The Pall Mall Gazette gives an account of a new Present new forms, and the critics are’ put out— 
comedy just produced at St. Petersburg, called | deprived of their standards--and, denounce the 


Daily Telegraph will show :— 


“ Democratic Heroism,” in which the Russian Ni-| heresy. It is for the public. todiscover the real 
hilists are severely satirised. The scene is laid | genius in the artist, and it does so by its genuine 


MUSie and FRENCH TAUGHT, by a lady. | at Moscow, the headquarters of the Panslavist and response to his work,” ‘ 


Terms 9d.an hour. French to beginners. 


French thrown in. 


No. 2, &e. 


Here is not only a reduction of threepence, but | thusiastically devoted to Nihilist principles, adopts 
You have your fourpence- 





Nihilist parties. Morschanski, a young noble en- 


That we English are a dull splenetio, nation, 
the “heroic” determination of marrying Fe-|solemn and serious even in our amusement, 


halfpennyworth of music, and then enjoy an equal | luschka, his sister’s chambermaid—not for love, | ennuyés in our holiday-making, is a self-accusa- 


quantity of foreign literature. 


It is a great |but (like the hero of Mrs. Browning’s “Aurora|tion which has been made over and over again. 
chance. Only it seems to us that ninepence is | Leigh”) for the patriotic object ‘‘of amalgama. | A writer in St. Paul's has taken up the old charge, 
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| 
and illustrated it with a couple of experiences | 


made by himself at an English and a French 
watering place respectively. ‘The two towns were | 
of about the same size, and geographically not far | 
removed from each other, the Channel dividing | 
them. ‘he writer describes the first—in Eng- 
land :— 


Of public amusements there was nothing, or 
next to nothing. Mr. Woodin had given his 
entertainment some days before; and the sisters 
Sophia and Annie were expected in the ensuing 
week ; but the only available place of entertain- 
ment open was a fifth-rate music-hall, chiefly 
patronised by the seafaring population of the 
place. ‘The billiard-room, which was also the 
smoking-room, was filled with a number of local 
young men about town, whose jokes were not 
interesting to a stranger; and after a stroll 
through the half-lit, shabby streets, we were 
obliged to come back to the coffee-room, and 
amuse ourselves with the advertisement sheet of 
an old London newspaper which chanced to have 
been left there. 


This sort of watering-place is surely in the| 
recollection of every holiday-monger,—its listless- 
ness, its emptiness, its slowness have their 
counterpart in half a hundred places, all of the 
same unvarying monotony. The writer now takes 
us across the Channel, and introduces us to a 
similar town in France. 


There was a table dhéte dinner, where—the 
guests being English tourists abroad—there was 
a good deal of conversation. Before dinner there 
was an open-air concert given on the pier, at 
which all the rank and fashion and beauty of the 
town displayed itself for the benefit of the public. 
In the evening there was a performance at the 
theatre; the acting—and that is not, perhaps, 
saying much—was up to the rank of an ordinary 
London play-house. Besides this, there were the 
public reception-rooms, open to any decently- 
dressed stranger on the payment of a franc. ‘The 
night we were there a concert was given in the 
rooms; the night following there was to be a 
ball; the night after that a conjuring perform- 
ance. Besides, you could eut in if you liked, at 
a rubber of whist; you could lose your money in 
a raffle; you could play at pool in one of the 
brightest and pleasantest billiard-rooms we have 
ever seen. And if you preferred wandering about 
the town you could look into rows upon rows of 
bright shop windows; you could go into a score 
of handsome cafés, and sit there for as long as 
you liked at the cost of a few halfpence., 


Undoubtedly they understand the art of dis- 
traction in France. We English are renowned 
for our practical turn of mind: our very word 
* business" has founded a new language in the 
East; but there is one business we do not under- 
stand at all—one pursuit in which we are the 
moat unpractical nation going. ‘That is, the 
business of relaxing from business. 





KLEPTOMANIACAL CHOIR BOYS. 


During the last two weeks the acumen of Mr. 
Suuiorr, the Lambeth police magistrate, has been 
tasked in the attempt to unravel the mysteries of 
a singular abstraction of property from various 
stalla in the Crystal Palace. For some time past 
the stall-holders in this splendid suburban bazaar 
had missed a number of articles, and the officials 
of the Palace Company had communicated with 
the authorities at the Lambeth office the fact 
that robberies had of late become very numerous, 
and that in every case of suspicion the alleged 
delinquent would be treated with such fare as the 
letter of the law would authorise. On the 
afternoon of Monday, the 4th inst., the young 
persons at the stalls of the opticians, perfumers, 
outlers, and the other depéts for the sale of 
articles of virth and fancy, were put into a state 
of commotion by discovering that a raid had been 
made upon their properties; and suspicion falling 
upon some boys who were loitering about, a 
watch was at once set upon them, and in a short 
time that was seen which fully justified the appre- 
hension of two lads named Greznwoop and 
Hio¢s, Gnreenwoop, it appeared, was a choir-boy 








of some years’ standing in All Saints Church, 





Notting Hill, and obtained some sort of celebrity 
by his sclo singing in that church. Both he and 
Hiacs were of the choir school attached to the 
charch, and on their appearance before the 
magistrate they were charged “with stealing an 
opera-glass, a microscope, a telescope, a globe, 
bottles of perfume, knives, a silver pencil-case, 
a comb, a brush, and other similar articles, 
the property of the stall-holders in the Crystal 
Palace.” After the evidence had been taken, 
the advocate for these young choristers directed 
attention to this ‘ most 
exceptional case.’ The younger boy had evi- 
dently acted under the direction of GrrENwoop, 
the solo singer; and Greenwoop, quite old 
enough to know right from wrong, was yet by 
bodily affliction incapacitated from taking advan- 
tage of this knowledge. It appeared that when 
GreENwoop saw anything that it would please 
him to possess, he immediately suffered from 
a jactitation of the heart; his pulse became quick 
and jerking; and it would seem that these 
symptoms are one of the earliest indications of 
what, in medical nomenclature, is known as ‘ in- 
cubation of insanity.” The first disturbance 
of intellect is, it is said, always accom- 
panied by a perversion of moral habits. A 
change in the body takes place, there is great 
irritation of the nerves of sensation, and there is 
much inflammatory action in the tips of the 
fingers. ‘The patient who suffers under this 
triple mischief, of aberration of the moral sense, 
a jactitation of the heart, and high irritation of 
the digital nerves, is in a state approaching either 
pyromania or kleptomania. Pyromania is that 
species of dementedness which urges its victim 
to acts of incendiarism. Joun Martin set York 
Minster in flames; he was a pyromaniac. There 
have been two churches lately burned down in 
Notting Hill, and those burnings have been 
attributed to pyromaniacs. Fortunately for 
Crystal Palace shareholders, the Notting 
Hill choir boys were not pyromaniacs. The 
lawyers for the young alleged culprits never 
for a moment insinuated that GreEnwoopn, 
his unfortunate patient and client, suffered 
under any hallucination for setting churches on 
fire. All that he maintained was that poor 
Greenwoop, like Oscar, the King of Sweden, and 
the celebrated countess at Francfort, and the no 
less distinguished countess in England, was a 
kleptomaniac, a miserable victim of hyperphrenie. 
Everybody knows that the will alone constitutes 
sin; and the head boy at Notting Hill Church 
suffered under an absolute want of control of the 
will with regard to the property of others for 
which he had a longing. The disease belongs to 
one of the mysteries of the inner mental life; and 
whether its beginning be subjective or objective, 
whether its origin was centrifugal or centripetal, 
doctors had not yet determined. As the dipso- 
maniac must drink, the monomaniac must prate, 
the pyromaniac must fire, so the kleptomaniac 
must steal. But as the pilfering was insane, it 
was only dangerous to the owners of the tempting 
property. Persons suffering under this cacodemo- 
niacal titillation of the tentacles could never be 
charged with petty larceny, for taking other 
people’s property was simply the natural medicine 
of patients of this sort; such possession subdued 
the inflammation, quieted the heart, and soothed 
the nerves of the fingers. 

In support of this theory of kleptomania was 
called the curate of the parish, who deposed that 
GREENWOOD was a good boy, and had carried 
off a prize, but being subject to epileptic fits, he 
could never keep his hands quiet, either at home, 
in church, or at school; and that without thinking 
he was doing wrong he would take any article, 
whether in the sight of a constable or not.” The 
defence now became double, for epilepsy is not 
kleptomania. Epilepsy is a choking fit, a laryn- 
gismal spasm, accompanied with a screech 80 
dismally melancholy that it scares dogs away, and 
so affects parrots that they drop off their perch. 
True it is that this disease often terminates in 


the magistrate’s 


” 
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idiotey, but the boy Grezenwoop had not arrived at 
this point: he never jumped up to read the lessong, 
or got into the pulpit to preach the sermon, of 
seized an offertory bag; all that could be said foy 
or against him was the fact of his being a simple 
kleptomaniac. He could gain prizes, learn his 
solos, sing them, and sing the right ones; he 
had a clear perception of right and wrong in hig 
singing, and there was no aberration with him 
of the artistic sense, whatever there might be 
with regard to the moral. Besides, his case as q 
kleptomaniac is not at all an aggravated one, 
The disease in its most formidable shape will not 
permit the patient to eat anything that he hag 
not first stolen. GREENWOOD would eat a dinner 
bought for him, just as he would sing his solo or 
chant his psalm. It appeared from evidence that 
is described as “ voluminous” that this carpenter's 
son was well known as a kleptomaniac. But ig 
there no remedy for this disease? Is it al. 
together incurable? Is restoration of the moral 
sense impossible in these cases? Was nothing 
done on the part of the authorities of 
All Saints, Notting Hill, to alleviate these 
digital irritations? Greznwoop has, it is said, 
a fine voice and a fair reputation as a chorister, 
Choristers are in demand, and a boy of his 
natural and acquired endowments is worth at 
least fifteen shillings a Sunday. The solo boys 
well know this ; they know that the thronged nave 
and aisles of the churches is the consequence of 
their singing, and that it is neither the prayers 
nor the sermon that brings together these 
crowds. 

What if Greenwoop nover received a farthing 
for his singing, and the only return that he had 
for all his work was some instruction in the 
three R.’s? A small weekly salary, given as 
“medicine in sickness,” accompanied by exercises 
in the Catechism, might possibly tend to arrest 
the progress of his disorder. Possession of 
fancy erticles honestly acquired, the fruit 
of his own labour, might give rise to a clearer 
notion of moral sense; and, if persisted in, tend 
to a perfect convalescence. Choir churches most 
commonly bring in large refurns, and yet how 
miserably paid are the officials chiefly employed 
in securing this result! It was but the other day 
that a scene took place between a bellows-blower 
and a high official in a church, respecting a miser- 
able pittance of £4 a year, deemed a full equi- 
valent for blowing the organ on Sundays, festivals, 
rehearsals, and general practising. And this ina 
church bringing in a revenue of £1700 per annum. 
What is worse, the poor bellows-blower is never 
treated as a member of the worshipping congre- 
gation, for he is put in a hole behind the organ, 
oftentimes in the dark, out of the hearing of 
every part of the service except the booming of 
the pedal-pipes, and all this that a seat or two 
may not be lost to the revenues of the church. 

It is not so long ago that Mr. Inanam, of 
Hammersmith, committed a bellows-blower from 
this very All Saints for three months for stealing 
eighteen pence from one of the offertory boxes, 
What this man’s salary was did not appear in the 
newspaper reports, but there was no defence set 
up of his beinga kleptomaniac. His dementedness 
consisted in having a wife, and we know not how 
many children struck down with the small-pox in 
the sad home he left for that time. Possibly a 
seat in the church beside his fellow Christians, & 
course of catechism, and pocket money, might 
have saved both the sin and the misery. 

After all, kleptomaniacs are much to be pitied, 
for it seems with the medical authorities the 
disease is one of those things that follow on to 
the third and fourth generation. Kleptomania is 
too often the result of bereditary predisposition, 
and in cases where the great-grandfather had 
been notorious for unconscientious accumulations 
the disease has broken out with the great-grand- 
son; but in this case accompanied with a total 
want of moral principle. If these things be true, 


diseases are great lessons, and doctors the most 


eloquent of preachers. 
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OUR ACTORS. 





There has never been a time so prosperous, 
never a prosperity so assured, as to stifle the wail 
of alarmists. They are indigenous to every soil 
and noisiest when the soil is richest. Accordingly 
we find with little surprise that our old friend 
the British Drama is in a very bad state, accord- 
ing to the bulletin of these people. It is on its 
last legs ; in a rapid decline ; can never survive 
that dreadful malady which comes with time and 
which has no name unless Modernness be one; 
in sbort, there is no hope for the British Drama 
here, and still less hereafter. For the older it 
gets the more modern it must necessarily become, 
and to be modern is equivalent to being ruined, 
say the alarmists. The old times were the only 
times; and the melancholy days have) come, 
the saddest of the stage. Now analysing 
this popular cry, which like many other 
and political cries is particularly rife just now, 
it amounts simply to this. Certain melan- 
choly prophets say the theatre is a mere wreck of 
its former position. Be it so: the complaint can 
only be true in two particulars. That the stage is 
pecuniarily better off than it was at any previous 
period is not contested: the number of theatres 
open and the patronage they receive offer con- 
clusive evidence on that head. So that it can 
only be in the artistic sense that the drama has 
fallen away; and the artistic sense embraces two 
branches. ‘The decline must be owing either to 
inferior actors or inferior authors—to the quality 
of the food or to the mode of its cooking. It is 
owing to both, say the wailers and scorners; and 
the justice of this charge is precisely the point for 
enquiry. 

Our actors have deteriorated: in fact we have 
no actors. That is the first text from Lament- 
ations. Now it may be at once conceded that 
when old plays are reproduced and the old cast is 
compared with the modern one, the contrast is 
frequently unfavourable to the latter. When 
names like FARREN, BucKsTONE, WEBSTER, STRICK- 
LAND, WALTER Lacy, Mrs. Guover, Mrs. Humsy, 
and Mrs. CLIFFORD, were presented in conjunction, 
the effect was such as recent times can rarely 
reveal. At the same time it must be remembered 
that theatrical monopoly in those palmy days 
drew all the best actors in London under one or 
two roofs, ‘The patent theatres shut out com- 
petition. The Haymarket and Covent Garden 
were the two houses specially devoted to comedy, 
and thither all the best actors gravitated by a 
natural impulse. At present we have eight or 
nine theatres whose speciality lies in the same 
sphere, irrespective of the others who vary their 
bills between comedy and melodrama. Now nine 
first-class artists congregated behind one pros- 
cenium give to the age a fictitious air of produc- 
tiveness and excellence which their distribution 
among nine theatres would fail to present. That 
is our situation at present. Our actors are seat- 
tered among a dozen houses (thirty is the modest 
number of London theatres open this next-Monday 
in the year of grace); and each house can show 
perhaps two or three only. It is true that one un- 
fortunate result follows this scattering of talent; 
and that is the lack of ensemble in acting. Plays are 
not so admirably filled in the minor characters as 
they used to be. When a dozen good actors all 
Worked together, there were not good parts for 
them all; some had to content themselves with 
the smaller réles. But by way of indemnity they 
contrived to infuse so much care and ability into 
the development of these trifling parts, as to raise 
them to characters of prominence. The issue was 
a natural gain to the entire piece. The same 
state of things still prevails in Germany, as Mr. 
Lewis has lately pointed out in his excellent paper 
on the stage in Germany. There, as he tells us, 
‘we may see actors of the first eminence playing 
parts which in England and America would be 
contemptuously rejected by actors of third-rate 
tank ; and the ‘ condescension,’ so far from lower- 


to increase his favour. I remember when Emin 
Devgient, then a young man, came to play 
Hamlet at Berlin, as a ‘ guest,’ the great tragedian 
SEYDELMANN (the only great tragedian in my 
opinion that Germany has had during the last 
quarter of a century) undertook the part of Polo- 
nius. It was one of those memorable performances 
which mark an epoch in the playgoer’s life. Such 
a revelation of the character, and such maestria of 
execution, one can hardly hope to see again! 
Had he played Laertes (and he would doubtless 
have consented to play it had there been any 
advantage in his doing so) he would still have 
been the foremost figure of the piece. At any 
rate he would have been the great actor, and the 
favourite of the Berliners.” And of the German 
actor generally Mr. Lewis goes on to say, ‘ He 
knows that the public expects and cares for an 
ensemble, and he desires the general success of the 
performance, as each individual in an orchestra 
desires that the orchestral effect should be perfect. 
He knows, moreover, that the same people who 
to-night see him in an inferior part saw him last 
week, or will see him next week, in the very best 
parts of his repertory. He has, therefore, little 
to lose and much to gain by playing well an infe- 
rior part. Further, his payment is usually regu- 
lated by the times of performance.” 

Doubtless the last consideration has much to 
do with the actor’s care, but so have those other 
causes to which we have alluded. The Germans 
experience nothing like the competition to which 
the English stage is subject. The good actor there 
will play small parts because the field is more cir- 
cumscribed and the labourers more numerous. 
But in England an artist of genius can command 
the highest range, and he only follows the natural 
law when he takes his services to the highest 
market. 

But that good acting can be noted when it is 
concentrated in good material, recent productions 
show. ‘The most successful plays of late times 
prove the assertion. The “ Colleen Bawn’’ was 
admirably acted. The “ Ticket of Leave Man” 
was compete in every particular, down to the most 
unimportant part. ‘ Arrah-na-Pogue,” now living 
its second youth at the Princess’s, testifies to the 
success which waits on deserved effort; for in 
this play, not only are the chief parts—those un- 
dertaken by Mr. Bovucrcauntt; Mr. Dominick 
Murray, and Mr. Vinrna—most efficiently filled, 
but the smaller parts present an extraordinary 
completeness—an ensemble which would delight 
Mr. Lewis's heart. The excellence of ensemble in 
** Society,” in “Ours,” and in ‘* Caste” is no less to 
be marked at the Prince of Wales’s. Nor was the 
« American Cousin’”’ on its first production at the 
Haymarket deficient in extremely good actors 
filling the subordinate réles. ‘The good playing 
in ‘‘ The Liar” received ample recognition at the 
Olympic. These are all instances of a creditable 
entireness in the mounting of a play. To go over 
the individual actors and actresses who have 
graced the stage within the last four or five 
years, is simply to recall to mind every theatre 
in London, Mr. PHELps’s Sir Pertinaw at Drury 
Lane; Mr. Bovucicautt at the Princess’s; Miss 
Bateman and Miss Karz Terry at the Adelphi; 
Mr. Cuarntes Maruews at the Olympic; Mr. 
FrcuTer at the Lyceum; Mr. Soruern at the 
Haymarket; Miss Herbert at the St. James's; 
Miss Heien Favcrr and Mrs. Hermann Vezin 
at the Lane; Mr. Jurrerson at the Adelphi; Mr. 
Betmore at the Holborn; Mr, Emery in the 
“Tong Strike’ at the Lyceum; Messrs. Honzy 
and Hare at the Prince of Wales’s. ‘These are 
names which occur at the first enumeration; and 
when we add those of Messrs. Wican, BANcRorT, 
Prick, Frepgrick Young, Henry Negviuus, I. 
Dewar, D. James, BeLrorp, Price, Montaeun, 
Tootze, Dominick Murray, CHIPPENDALE, 
McInryrz, of Misses Winton, Louisa Moors, 
Ne.uy Moors, Neruson, Lyp1a Foorz, Marriot, 
Larkin, and of Mesdmes. Srirtine, Frank 





ing the favourite in the eyes of the public, helps 





Maruews and ALFRED MELLON, the list of really 
efficient artists at once assumes long dimensions. 


But these are scattered over many theatres, 
Divide them among two companies only and a 
phalanx would be formed which might contrast 
favourably with any school or period of art. 

It is true that we have to limit our comparison 
to the comedians. In tragedy we have absolutely 
no satisfactory actors. The school of Kean and 
Puxtps is expiring unregretted, This decay in 
tragedians results simply from the public indiffer. 
ence to tragedy. With a revival of the whole 
support, we should have the birth of a dozen good 
tragedians. For these things are, after all, 
regulated by the demand for them; and the law 
is just one of those items which go to make up 
the commercial side of art. 








A MUSICAL FAMILY. 





The French world of art and letters has lost a 
disciple who had attained some distinction in 
both, by the death of Aponpue Japin, Born 
about the year 1795, he served at one time in the 
body-guard of Cuartes X. As a journalist, he 
took part in the editing of two legitimist papers— 
the Quotidienne, afterwards the Union, and the 
France. He was a member of the Societé des 
Auteurs et Compositeurs Dramatiques, and ac- 
quired his reputation in the production of many 
nusico-dramatic works, among which may be 
reckoned the ‘ Serment Frangais,” a cantata, 
music by his father, performed at the Thédtre 
Feydeau, 1814; the ‘ Féte du Roi,” cantata, music 
by the same, performed at the Opéra, 1817; “ Fan- 
fan et Colas,” comic opera, at the Opéra Comique, 
1822 (this little work was a lyrical adaptation of 
a comedy by Mdme, de Bzaunois, produced in 
1784) ; the “ Pari,” vaudeville, given at the Vaur 
deville in 1826. ApotpHE Japin died on Tues- 
day week at l'Ile-Adam, aged seventy-three. 

Apotrue is chiefly remarkable for coming of a 
family the members of which have from time to 
time distinguished themselves in the sphere of 
music in different degrees, The Japins have 
been musical for a century back. JzAN JADIN, & 
violinist and composer of remarkable attain- 
ments, was attached to the chapel of the Archi- 
ducal Governors of the Netherlands, subsequently 
to that of Louis XVI., and died at the commences 
ment of the French Revolution, His brother 
Gzoress, a bassoonist of considerable talent, was 
also engaged about the Chapel Royal. His eldest 
brother, Louis Emmanugy Japin, born in 1768, 
exhibited great and varied aptitude for music, 
Successively page in the band of Louis XVL,, first, 
clavecinist at the theatre of Monsieur, bandmaster 
of one of the sections of the Paris National Guard, 
Professor at the Conservatoire for preparatory sing- 
ing (this was in 1802), for the clarinet (1806), for 
the pianoforte (1808)—equally good as a violinist, 
conductor of the famous Théitre Molitre in 1806; 
lastly, with the Restoration, governor of the band 
of the pages attached to Lovis XVIII. But 
chiefly as a composer did Lovrs Immanugi gain 
his laurels, albeit these are somewhat faded now, 
For the mass of operas he wrote, though exhibiting 
musicianly care and study, did not possess abiding. 
merit, and have gone the way of most old things, 
Nevertheless they made some sensation in their 
time ; and among the most successful ones may 
be mentioned ‘‘ Alisbelle, ou les Crimes de la 
Féodalité,”’ the “ Talismans,” ‘‘ Ecolier en Vacances,” . 
Louis died in 1853, about eighty-five years old, 
He had been a bit of @ turncoat in his day; for. 
notwithstanding his obligations to royalty in 
youth he turned a furious and became 
one of the most ardent singers of the revolutio: 
epoch, But when the Revolution was play 
Monsieur Lovis Emmayury again found himeelf 
on the winning side, and died in possession of 
the Legion of Honour, 

This Lovis was the most brilliant member of 
hisfamily, He had a brother Hyactnruz, born 
in 1769, who at one time seemed cut out for @ 
brilliant future. Professor of the pianoforte at 





the Conservatoire from ite foundation, he was. 
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remarkable for the excellence of his method of 
instruction and for his talents as a virtuoso at the 
celebrated Thédtre Feydeau, where he became 
known for very meritorious instrumental com- 
positions. But death cut short his aspirations 
and the hopes of his contemporaries. He died a 
little over thirty, of consumption. The ApoLPxe 
who has just deceased was nephew to this last, and 
son to the giftedand diplonatic Louis Lumanvug, 





THE ST. ANDREW'S COMPETITION. 


To the Editor of The Orchestra. 

Sir,—I should not bave thought it worth 
while to trouble you or your readers with a 
letter from me in reference to “St. Andrew’s 
competition,” (for out of 191 applicants for a post, 
it is but natural that some of the 190 should vent 
their disappointment by writing such letters as 
those which have appeared in your paper,) but I 
have been requested by several gentlemen who 
were present at the time of my stating the terms 
of the competition, to write and correct some, at 
least, of the misstatements which have now, for 
the second time, been made in your journal. 

First, then, Mr. Frederic Archer states “that 
Mr. Blunt gave me his distinct assurance that 
the gentleman returned as the most competent by 
Messrs. Goss and Turle, would be forthwith ap- 
pointed.’ This I distinctly deny; I never said 
anything of the kind. I never said a word that 
ought to have been honestly interpreted to mean 
anything of the kind. You have only my 
assurance for this, and your readers must of 
course judge as they please between us. So far 
from my having said so, I always wished that 
three names should be given, out of which we 
pledged ourselves to select one. The umpires had 
simply to settle the musical ability of the candi- 
dates. Three names were to be returned as the 
three best, without remark or distinction of 
merit. There are three things besides musical 
ability, which would weigh with me in selecting 
an organist fora church. Mr. Archer allows that 
I stated on the day of trial that three names 
would be given the ampires, for us to elect one 
from, but adds “when it was stated, I imagined 
it was simply a formal manner of carrying out 
Mr. Blunt's assertion, to fulfil possibly some 
legal requirements,” in other words, that although 
I stated that the Vestry would elect one of the 
three, Mr. Archer imagined I meant, that the 
umpires would elect one. I leave it to your 
readers to judge how far Mr, Archer draws upon 
his imagination. 

As regards the second statement “that the 
candidates must not exceed the age of 35” —it is 
perfectly true that at first we fixed that limit, but 
at our second meeting it was agreed that a few 
years more or less shsuld not disqualify a 
candidate. A second letter was written omit- 
ting all mention of age, and in the address 
given by me as chairman of the vestry on the 
day of trial stating the final terms of the 
competition, all mention of any limit of age was 
again omitted, and any candidate who had any- 
thing to say, or any objection to make, was 
requested there to doso. Mr. Archer should have 
spoken there, upon these points, if he felt that he 
had any reason for so doing. Mr. Archer states 
that “the parochial organist is expected to con- 
sider himself a musical hack, holding an anomalous 
position between the bellows-blower and the 
beadle,” I really was not aware of this, but must 
on such a matter accept Mr. Archer’s experience, 
and am only surprised that, with that experience, 
he should offer himself as a candidate for the 
post of parochial organist. As to his objection 
to the clergyman directing the services of the 
church, I am happy to have the opportunity of 
informing him, not as my opinion, but as a fact, 
that the direction of the Church rests with 
the clergyman, and not with the organist, 
unless indeed he considers the musical 
portion of the service to be a performance 
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separate from the rest of the service, which would 
be a still greater mistake. There are several 
other minor misstatements in the letter which are 
really not worth correcting. I conceive that 
nothing could have been conducted in a more 
honourable or more straightforward manner than 
the competition. I have no personal acquaintance 
with any of the competitors, and I believe I 
may say the same of the other members of the 
Vestry. The two umpires are gentlemen too well 
known and too highly respected to need any 
defence of mine against the insinuation with 
which Mr, Archer concludes his first letter. I 
can only assert that they did not know the names 
of the candidates until after we had made our 
election.—I am, Sir, yours, &c., H. Buvunr. 
St. Andrew’s Rectory, Holborn, Nov. 12. 


P.S. Mr. Naylor complains that his letter has 
not been laid before the Vestry. I have to 
inform him that as the matter is settled, and the 
organist appointed, I did not think it necessary 
to summon the Vestry merely to reply to his letter. 
There will be a meeting for other purposes 
shortly, and the Vestry clerk will lay Mr. Naylor's 
letter then before the Vestry, and he will doubtless 
receive a reply earlier than he anticipates when 
he speaks of “this side of Easter next.” 


<> 


To the Editor of The Orchestra. 

Srr,—Can it be true that the condition was 
made by the Vestry that no candidate over thirty- 
five years of age should be allowed to come into 
competition, but that the twelve selected included 
one above this age; and that then the restriction 
was withdrawn? Was this information given to 
the twelve candidates before they played ?— 
Yours, &c., Aw Inquirer. 

——~>——— 


To the Editor of The Orchestra. 


Sir,—Mr. Archer has disposed of his point 
when he writes that he played after being 
officially informed three candidates were to be 
returned for the ultimate selection of the vestry. 
The position of “ M.A.” is untenable, for none of 
the twelve selected candidates could possibly be 
utterly disqualified for the post of a parochial 
organist. They were selected upon the faith of 
honourable testimonials. The only real point 
left is that urged by Mr. Sidney Naylor—the age 
of Mr. James Higgs. When the authorities take 
Mr. Naylor’s letter into consideration no doubt 
some light will be thrown upon this.—I am, Sir, 
yours, &ec., Farr Ptay. 








DOUBLE AOROSTICS. 


I. 
Marino Faliero from Byron he takes it, 
And so an agreeable novelty makes it, 


1. One of the flattest of the finny tribe. 
. These we would leave Frank Buckland to describe. 
. When we are this we cannot well be sad. 


~ © w 


. 


Pictures on this we’ve seen, some good, some bad. 

. “Fee, fi, fo, fum,” ‘tis he wears seven league boots. 

. Beware of one, lest others’ be the fruits. 

. The generous grape from this is freely grown. 

. An anxious state this will at once make known. 

. Her sister and herself dwell all alone. 

. Brevis est—'tis a common Latin saying. 

- We change it sometimes, though no money 
paying. 

. Land of my birth, with pride it’s worth surveying. 


oon no 


_~ 
- 


_— 
tw 


Il. 
As ‘‘ Household Words "” familiar is his name. 
He leaves our shores there to increase his fame. 
1. An entertainment playgoers like to see. 





2. This we associate with £. s. d. 


[No, 216, Nov. 16, '67. 


It “ killed a cat” they say; it shan’t kill me, 
. His Christian names are known as “ Orpheus 0.” 
. To this a grand March will afford the key. 
. Latin this—short for uncle it may be. 
. Given as medicine, though sometimes called 


* tea.” 


T. F. D.C. 
———— 


BURIED VIOLINISTS. 


. When you ride in ‘a sedan, don’t go too fast, or 
you will be upset. 

. During severe winters a whole bullock is often 
roasted on the ice. 


. A subaltern stared so hard at his superior officer 
that he got a severe reprimand. 


. I translated the life of Gustavus Vasa into nine 
languages. 

. The castle of St. Elmo rising in the distance 
forms a good subject for a picture. 


. My pet nightingale used to sing all eve, yesterday 
it sang all morn. 
F. A. 
—_—~—— 


SOLUTION TO DOUBLE ACROSTIC IN OUR 
LAST. 


———_ 


il 
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8 
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HP dont wdOUaPy 
Her Onrnm KP ROA 


Surely ‘‘ Hanover Square” is a musical region, 
And the vortex of fashion a great many years ; 

May the new Magazine have its readers ; a legion! 
On the cover we see Linpsay SLorEerR appears. 

It will not lack patronage, it should concern all, 
For musical taste in this age is not rare; 

And long may it flourish, this musical journal, 
Called — since it is published in— ‘ Hanover 

Square.” 


A Hitt by stout folks is considered a ‘‘ breather,” 
The vowels A I make up the said word ; 

NortHErn will do, as Sam Weller says, ‘‘ reyther,” 
We observe it is Opp when a thing is absurd. 

Vixvs is poison: from history gleaning, 
Napoleon the first was at Exna exiled. 

Ray the next word (it agrees with each meaning), 
And Sertovs people have not often smiled. 

With a Quiz we indite this absurd contribution. 
At Ursrno was Raphael born we are told. 

The words Asp and Race will assist the solution, , 
And Error creeps in; thus the words we unfold, 


The following have answered correctly: —FRATELLO; 
Tuomas Werex; Generat Boum; Josepu. Nearly:— 
Netite Reyiroc; Avusrey Harron; Francesca; 
W. A. Mactganz. All others very far out. 





yeu = © 
-=—4 


Unrarting Cunzs or Consumption, Covans axp Cotps, 
AsTHMA, anp Diseases or Tae Cugst AND LUNGS, ARE EFFECTED 
BY Dr. Locock’s Putmonic Warens.—Mr. Ward, 
Market- ondwike, writes (this 3 21, 1867: 
a Locock’s Seles ouaiians © insren ie Ce yeng 
uo num! they have brough’ 
field.”—To on are invaluable 


pith poco) we babar: wy 
Price 1s. 14d., 28. 9d., 4s. 6d., and 11s, per box. 
Druggists. 





ig the voice, and have a pleasant 4 





THE REGENT PRESS, 
65, Kixa-staggt, RecEnt-stRERt. 
VERY DESCRIPTION OF PLAIN AND’ 


FANCY PRINTING, Printing for Concerts and Entertain 
Show Tickets, &c. 


ments, 
uubit dl tha tech onto ont ak most reasonable terms. 
New Type available for and Books. 





Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention. 

























No. 216, Nov. 16, °67.| 


THE ORCHESTRA. 


125 | 











RAMER’S NEW DANCE MUSIC FOR THE 
C: SEASON. 





LDRED WALTZ. By Cuantes Goprrey. 
N Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. 
Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By Cuarues GoprFREY. 








HE SAPPHIRE QUADRILLES. By Caartes 
T Goprrey. Solo 4s, Duet 5s, 
CRANER & Co. Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





EPLUM QUADRILLES. Qn Popular Airs. 
P By Heat pg Vititers. Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 


HINELAND QUADRILLES. On Songs of the 
R Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 








ECEPTION LANCERS. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By T. Banrert. 





OLLEE-WOLLEE-HAMA GALOP. By 


Heya pg Vittrers. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


RAMER’S EDITION of STRAUSS. This Series 

of the works of the eminent composer of dance music, 

now conducting Russell’s Concerts at Covent Garden, has been 

specially prepared for English players; the singularity and 
difficulty of the German accompaniments being here obviated. 


Cramer & Co. Limited, 201, Regent-street, W. 





Price ONE SHILLING each. 





CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


ee 








No. 1. 
RAMER’S CELEBRATED TUTOR for the!| 

PIANOFORTE, containing the Rudiments of Masic, 
Principal Rules on the Art of Fingering, Appra riate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. (neode.) ) 


No, 2. 
RAMER’S SECOND BOOK, containing Scale 


Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and ratic 
Airs calculated to form and develope the taste of the Performer. 
(Ready. ) No. 8 

0. 8. 


RAMER’S THIRD BOOK. Containing little 
Fantasias progressive in difficulty, Themes carefully selected 

from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the F reedom of the Left Hand &e. ( Ready.) 


No. 4. 
RAMER’S FOURTH BOOK will contain 


“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready.) - 

0. 5. 


RAMER’S FIFTH BOOK. Studies in Various 








Keys, chiefly introductory to the Pieces contained in the 
following Book. Ready.) 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No, 6. 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, M 


Beethoven and Mendelssohn, for entering on which the a 
will have been in a great measure prepared by the practice C) 
studies in Book 5, 


(Ready. Ne 


RAMER'S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. & 
RAMER'S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Bennett, &c. 


No. 9 
RAMER’S NINTH BOOK. Advanced Studies 
/) from Cramer and the Standard Composers for the Piano- 


forte. 


No. 10, 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounr4, So. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, gre. Analy 


RAMER’S TWELFTH BOOK. will be chiefl efly 
composed of Cramer's Advanced Studies, for the acq 


tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 


anp SIMPKIN, 


MARSHALL & CO. 





N ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jouann Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jonann Srnravss. 


English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jonann Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





PLAYFULNESS POLKA. (L’ Enfantillage.) By 
Jouann Strauss. English Edition. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 





pe FORCE GALOP. By Jonann Srravss. 
English Edition. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jouayn Strauss. English Edition. Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 





Gt240 88: 8S DANCE MUSIC, as played at 


Coven’ en Promenade Concert 1 
We ph erts. English Edition. 


Cnamer & Co. Limited, 201, Regent-street, W. 





R= AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 


CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for pow f and class t . (Ready.) 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 





No, 3 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., et ee from the Works of 
Rossini, Rubini, Garcia ; Songs, &c. &c. 


Eee SORTS HINTS, TENTH RLSURETS 
SEVENTH, SIGHTS N 
and TWELFTH BOOKS follow * in progressive order, and 
will contain Exercises, Sclfoget, Stadies, Cexapositions for 
the Voice by the most celebrated Singing Masters, 





and SIMPKIN, 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W. ; 
MARSHALL & CO. 





In Ash Case . 
» Black Walnut - - - 


CRAMER'S EDUCATIONAL PIANOFORTES, 


: 23 Guineas. 
x ad ” ~ 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more e 
sive class, and will be found equally durable. 
description, being constructed on the same principle as that of the Grand Pianoforte. 


The mechanism is of the best 





Lonpon: 


CRAMER & CO. LIMITED, 207 & 209, Reczwr Srrezt, W. 





ROMEO AND JULIET QUADRILLES, By 
Henat Marx. Solo 3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 





ROMEO POLKA. By Marx. Solo 8s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





FronzZs 0: DEL DESTINO WALTZES. 


LIEN. 
roti & Co. Limited, 201, Regent-street, W. 


By Jut- 








| eae DEL DESTINO GALOP. 


LIEN. 
oon & Co, Limited, 201, Regent-street, W. 


ULLIEN’S F ° 
J Mn a ORZA DEL DESTINO QUAD 
Cnamen & Co. Limited, 201, Regent-street, W. 
DEGYILLE: 8 FORZA DEL DESTINO 


QUADRILLES. 3s, 
Caamun & Co, Limited, 201, Regent-street, W. 


By Jut- 

















che ~ ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies, Music by Luiat Boxpuss. T' 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus. PThe Play is in one act, 
with adaptable scenery ; the music light and yay In 
handsome cover, with illustrated title-page. Price 5s. nett 


Cramer & Co, Limited, 201, Regent-street, W. 


A Nee DAUGHTER OF THE KING. Words by 
L. H, F. Du Tenezaux. Music by Francis 8. Crangs. 


oe & Co, Limited, 201, Regent-street, W. 
HEY ARE NOT DEAD, BUT SLEEP. Sacred 


Song. By Jacques BiumentHar. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 











t tp PEARL. A Souvenir. Words by L. H. F.} Price 
pu Terrgavx. Music by Borpzss. Price 3s, 
Cramer & Co, Limited, 201, Regent-street, W. 


O°? TWO HEARTS. Vocal Duet. By Bonpzsz. 
Price 4s. 








Caamznr & Co, Limited, 201, Regent-street, W. 





HE TENDER TIME of MAY,. By Bare, 
An extremely melodious song, Price 3s. 


Cramer & Co, Limited, 201, Regent-street, Ww. 


COUNTRY LIFE. Written ers 
Dickens. Composed by Jonn Huisan. 


Cramer & Co. Limited, nd Regent-street, W. 








RILLING BIRDS. A new and effective 


ful character. me Dn tas Price 3s. aha 
Cuaman & Co, Limited, 201, Regent-siréet, W 


B LAC Lake). Méditation poétique. 
ly aman Mie Somme Hp 


Caamen & Co., Limited, 201, Regent Street. 


VOICE FROM THE 
Knicut composer af ‘She wore a Wreath of 
ords by L. HF bo Ts pu Tuneeavx. Price $s. 








9. 


Caauan & Co, Limited, 201 Regent-strest, W, 





THE ORCHESTRA. 


[No. 216, Nov. 16, °67, 








CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS, 





PRICE ONE SHILLING. 


J. B. CRAMER’S | 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 

MODEL COTTAGE 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 
CRAMER'S NEW GRAND .,........ 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 


QUARTERLY PAYMENTS IN ADVANCE. 


PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO, LIMITED, 201, REGENT 
STREET, LONDON, W. 





*.* Post-Office Orders to be made payable to CRAMER & CO, Post 
Office, Regent Street. 
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all the Latest Telegrams an re: 
Con nang eee of Saturday, eH LYALL PLACE, EATON SQUARE, 8.W. 
dearly Political Information, and Compre ve 
Exclusive an y City Intelligence ; OPERA IN FOUR ACTS, 
The Professional News, and a of Public Opinion of WORKS BY MR. CHARLES WALKER. 
1, F THB RITUAL REASON WHY: boing 450 
SPORTING, THEATRICAL, FINS —_ “2 Explanations of Ritual Observances, 4s. ds. 3d. 
Legal, Medical, Clerical, Literary, Naval and Military, and THE LITURGY of the CHURCH of SARUM, 
Civil Service News; VERDI. TRANSLATED. Preface by Rey. ‘T. Carter, Ye. ; by Dost 
18 PUBLISHED Ts. 5 A 
vine eereene IN — — INCENSE ‘After the Aceustomed Manner, 
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NEW PIANOFORTE MUSIC. 2. Scena e Duetto, Ah | Per ‘sempre "o mio bell’ Popular, Roman, and Literary Theories; the Truth. By 
= “me angelo”’ 6 ; .S.andT. 5 0 W. J. ome, D.D., Prebendary of St. Paul's, 38, 6d. ; b 
post, 8s. 9d. 
ACT 2. SANCTA CLARA on the THIRTY-NINE 
BEST COMPOSERS. 8. Coro Ballabile, “‘ Hola! hola! hola !’’.. 2 6 ARTICLES, Edited by the Rev. Dr. Lee. ‘‘It formed 
4. Canzone, “ Al suon del nee. : 5 see a6 A 7, “of Tract 90.”—British Magazine. 7%.; by 
‘and Chorus 
Jules Benedict's Grand Concerto for Plauoforte, detiontod Jog) \rd pebyend deceive cdeles OMS 3 0|ADIGRST of ST, THOMAS on the SACRAMENTS. 
by permission to the Empress of en French , 4 0 4. Ditto, solo ... tonne © By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 
Andante from as Peluhed seperately’ a 5 0 5. Coroe Preghiero, “ "Padre ‘eterno signor." ~ ws & 
y 0 se $3 
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the celebrated ballad from Benedict’s opera, 9. a Pore 5.5 ‘Br. 8 0 : 
Brido of Venice oan 3 0 10. Scenae Duettino, 4; Solennein quest’ora *.. ‘T&Br. 3 0 HYMNS APPROPRIATE to the SICK ROOM. 
Alfred Devaux. The Melodies ‘of Scotland. "New dition 11. Aria, “Urna fatale del mio destino” . i. ae 4 0 On Toned Piper, 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 
= - Books. Arranged in a nee style. Eacl se iL. Ditto = — vB 40 by post, 1s. 1d 
ie oe 12. Coro e Strofe, ** ‘Vente all indovina” ...."M-s. 8 0| THE RHYTHM of ST. BERNARD of MORLAIX, 
4. G, Calle, St. Goeilia, Books’, "d; 3.“ Gonsisting o 40| 12 Ditto, solo ..., ..M-S. 8 0] on the HEAVENLY COUNTRY. On Toned Paper, 28; 
Favourite Sacred Melodies, » Ancient ow — each 6 0 12. Ditto do. .. x : : by post, 2s. 2d. Cheap edition, 8d.; by post, Jovs a 
00 otaen 13. Arietta, ‘ “A buon m sto chi vaol comprare’ ‘4 so dim t 
J. G. Callcott. March of the Men of Harlech. Transerip- od 13. — » < jon mereato ivi i a 2 0 ee Yn B55 a", - Mo an 
tion.. q sg 14. Coro, ‘ “Pane, an per carita’”” ode cover 8 
J. G. “Cailcott, "Home, sweet Home. "Transcription ‘ 4 0 15. Deel Tarantella, Per ca guerra e la folita”...... 3 6| THE HYMNS of os EASTERN CHUROH. 
J. W. a Le heaquel An elegant piece for 3 o| 16 Aria’ Buffa, “Toh ! toh ! poffare il mondo”. +B. 8 : NOTES, MT POCLEST ISIOLOGICAL and PIOTU 
pianoforte 0G 00.00.60. 20 2020 80 D0 00.90.99 02.00 SO WD 00 ne nnchbbensetnnesbbssdhbaraektan ents . 8 is aut x - 
T. Villar, ‘The Patrol: “A net March. A Coens 3 0 1. Rataplan, “ Rataplan della gloria”. RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
composition ..... M-8. with Chorus 5 0 Visit to Montenegro, 63s. ; by post, 6s. 4d. 
Crawar & Co. “Limited, 201, "Regent, street, W. av. Die, _: Retecayensasvka eae ieeaenae aneene M ‘8. 4 ¢ TEXT EMBLEMS: a series of Twelve beautiful 
~ - swe 6S igns, by Dalziel, illustrati passages of Ho 
‘ C ) P S 18. Duetto, “Sleale! ill ‘segreto” fu dunque, visit" 4° Rorttaabe”, aye post, 28 2s, 1d wasige I er 
and Br. > 
CRAMER & C zi 19. Scena - mined Me nga cone reve & 40 PNLITURGLES —— TON “6, CLEMENT, “8 HRY. 
NEW SONGS at ait MS. 40] SOuTOM 8 JAMES. and 8” BASILE ae Dy pot, 4 
: ACT 4, THE MORAL CONCORDANCES of'S. TONY 
tal 20. Aria Buffa, “Che? siete all’ osteria?” . von BE BO  Reigar ype mg wtiark and tre oad vy go 
FAVOURITE COMPOSERS. 21. 80 Soens e Ducito, “Dei mondo 1 disinganni”..” “CONFERENCES with GOD:” & Book of 
: Br. and B. 3 0 Meditation for every Day of the Year. 7S Cc. hw or 
8. d. 22. Scena e Duetto, ‘‘Se caddi un giorno esanime” Froyaee yg from the German. In —_ y Parts, 0d; 
Beh 0 ave 8 0s 202s LED E ..Arditi 3 0 T. ond Be. 40 by a 0d, (To be com leted in Twelve Nos. ) 
A Voice from the Ocean .......... i Knight 8 0 23. Melodia, “Fas Pace, wane. -8. 8 0| HOUSEHOLD PRAYERS: with a Preface i the 
Angel Land.. a al ....Ditto 3 . Yip eres MS. 8 0 Bishop of Oxford. 1s. ; by post, 1s. 1d. 
All that’s bright must fade"... --Mudle 3 9 SIR HENRY APPLETON :'a Tale of the Great 
Bright be thy dreams . — * — Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 6s. 6d. 
Pretty Nell i Fagan 3 0 AN ACCOUNT. of ALL BAINTS! “CHURCH, 
Teiiee Waiter Maynard 3 0 LONDON: Margaret Street, Cavendish-square ; with a complete Table 
Kinsley bise Had ; s Mito 8 0 of the Times of Services throughout the Year; and a 
What « sith the River. \..Leolin 8 0 CRAMER & CO. LIMITED ’ Summary of all the Charities in connection with this 
Song of Home .... Maeder 2 6 201, Recent Srreet, W. Church. 6d. ; by post, 7d. 
Hyun of St. ~ Rate 3 Nuns _— H ° a 
‘he Last Watel es acfarren 
The Broken Ring .. Henry Smart 2 6 A FORZA DEL DESTINO.| J.T. HAYES, Lyall Place, Eaton-square, 8.W. 
I long for the V ae of Spring . Reichardt 4 0 By Vzrv1 
My pe ee acre os e0at-« pg me ; aa : “ a ‘ é. ‘ 
ng of the 000 weinssialiiha eatin . e Quadrilles on Airs from the Opera ..........+.D’Egville ESSY LEA. Opera di Camera. Gd. 
& Ce Limited, 201 R -nt-st Ww. Ditto — soeeeeJullien 8 0 J 
Phases Sec » Regent-atee, La Form Vales vevesssvessseeeseussecseenessssfulion 4 9 MACFARREN, 
La Forza Galop n 
CRAMER & CO,’S Cramer & Co. Limited, ‘201, ‘Regent: “street, ‘London, Ww. Complete for Voice and Pianoforte, 21s. net, aa 
The Overture. Arranged by Edward F, Rimbault, 
VOCAL DUETS. |J7,4 Forza DEL DgSTINO. Piano 11 Thric Ate) 432608 
By Vernt. om Pn tn damsel here ?”.. os 3 a ee ; 4 
8. d. & da.) “Ts woo her.” Tr on 
Stephen Glover. ‘Soft fell the an of the Summer am ~~ on the Motives from ~ Opera, For Piano- “When youthful joys and hopes are Behe cnr csen Bae 
Night.” Words by J. E. Carpente 8 0 forte. seccsvecevesssKuhe 5 0} “The Gipsy’s Home.” ., bt? al Aah GCeghusaegr® 
Stephen Giover, “ Beautiful Moonlight Words by J. acs Two Fantasias: on Airs. s. Bor Piano . tsasse ees Speresgen : a of early morn.” ,, ee oe or : . 
e 0? eo ee oo oe 
iaoienen the Fail of the Leaf.” “For Soprano and Rataplan (Soldiers’ - TK Arranged for Piano.. * Silly youth, you sadl “tease me.” oe oe oe - 8.0 
Contralto .... sovvesta B® Harold Thomas 3 0| « ou By te ve bid ti » BO 
Vincent Wallace. “Over the Silvery ‘Lake.”” “Barcarole La Vivandiére.,.... -Brinley Richards 8 6] ‘There's a won rous magic potion, oe * 
for two female voices. Words by J. E, Carpenter... 8 0 | Favourite Airs. Arranged for Pianoforte. W. i. bene ‘* Money, money!” “ oe <i os » 40 
linley. ‘Daylight still ene” Words and music by In Three Books . ocecdes -,each 5 0| “ Thed t of love. oo lee BOD 
George Linley .. 8 0 Ditto “ditto” “Duets 6 0 |“ The last appeal, (Jossamine,) : toe oe ee BB 
Cuansn & Co. Limited, 201, Regent-street, W: Cramer & Co. Limited, 201, Regent-street, London, W. A$ Gres the mountain rill,” Quartet, 5 eo 8 O 
; [1.20224 DEL DESTINO. By Vexvr. Cnaun ax Co, (Limited), 21, Regent-stret, W. 
CRAMER & Co. S All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 
SACRED MUSIC. [BE BRIDE OF SONG. Operetta in One Act, 
aa|[A,PORZA DEL DESTINO, By Vunpr. a 
; ts, Dance Music, &c, 
aint Cecilia. Gems of Sacred Melody in a Series of forte Arrangemen! , The Complete Operetta, for Volce and Planoforte, 12s 
Bight books, arranged for the planetnte by J. @. Call- Craman & Co, Limited, 201, Regent-street, W. P aa 
as ** . . ee i. 4 0 
"No. 1, Containing Selections from Handel, Mendele, A FORZA DEL DESTINO. By Varpr. | Overture, ne or 2 tea $s 
1, ight 
sohn, yp ess pata ’ , Wallace, an P “SwirtLy THROUGH THE West,” 2s, 6d.; and “Tus! 2 Song— My home in Clou ” original key, p 
Miss Davis sree eeeeaee Solo 5 0 Marpen’s Prayer,” 38. Vocal adaptations in English from ; key, Bflat .. + S.orM.&: 8 0 
No.3 Containing Selegtions from Chérubini, Chopin, °° | #A¥ourite airs 8. Bong— ot and wld] eae Pee k a8 
? Cramer & Co. Limi 201, Regent-street, W. 4. Song— . . bas 
ozart, Rossini, Haydn, Marcello, and emf s'0 ted, 201, 5. Trio—" heart , i> vv & Band B 3 9 
a 6 0/7 A FORZA DEL DESTINO. By Venpi.| $ Bucto" Ah came Cae 88 
~% ome | Balt, from iver, Mom Pianoforte score, 20s. f Song—“ | do not take her from him * se 0. 26 
ess, Goun » Cramer & Co. Limited, 201, Regent-street, W. 9. § ** For her sweet sake” , * . a0 
TCRATGS oessvessensssevess sess eevess oy :BOlQ BO P Dust—"We waited we walied long,” ak ; ; 
fecred Half-hoars with Good Seer gS G GRETTON’S MERRY OLD ENGLAND | 11. Chorus— ve Rhelaland™ ow 0 Be 
» ” Duet 6 0 e TOCCATA. 
Caauaa & Co, Limited, 201, Regent-street, W. Caanzs & Co, Limited, 201, Regent-strect, " Onauaa & Co, Limited, 201 Regent-etrest W, 
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.LAMBORN COGK;= ADDISON &*00., 


" ® & 63, Néw Bond Street. * 


ee eeeeu5ucu50rv6orees> 


PIANOFORTE MUSIC. 


SLOPER (Lindsay).—“ Ballad Fantasia,” 
introducing favourite Melodies sung by 
Mr. Sims Reeves 
PINSUTI (Ciro).—* Grand March,” dedicated 
to the Sultan.» Solo and Duet....each 4 0 
MASTERS (W. Chalmers).—Fantaisie 
_ Bishop's air, ‘‘ Love has eyes ” 
CALLCOTT (W. Hutchins).—Sacred Half- 


on 


J 


METALLIC PEN _— TO THE QUEEN. 


. PSPECIFURD 
the incomaqeatle éxcellence * of 
QUALITY ¢ 

will ensure unive 


‘Wholesale, .at, the. Works, Graham-street,# 





THE. ORCHESTRA. 


y. CAND. 
i Ad 


a; BY ROYAL por 


‘ J + We _ 


a = 


. 


a t 


j ect iq’ 
wae on musical history and theory, very numerous, fal, 
vocal scores of operas, oratorios, symph 
music in parts, concerted music for v: in 
musical instruments, grand and cot 
a first class drawing- room model by Al 
Euterpeon with six barrels, chamber organ, violins, violo 
and other musical preperty. On view. Catalogue on receipt of 


&c., orchestra 
rtes, _~ 

01 rm, =s 
dre, &c.), a cote 


wo stamps. 7R 





GILLOTT 


directs the attention of the 
Commercial Public,,and,of,all who use Steel Pens, to 
his productions, which, "for 
MATERIAL, Easy ‘Action, a 7 DuRABILITY 
preference. _ » 

ned, Retail, of every tenes to the nee 


J OSER 


ey can be 0 


9 
apn-street, New York, and at 37, Gracech reet, London: 





“* hours"6n Subjects by Goundd. . Solo 4. 0 
* ar 
* Iitto” ditto ... 2... Duet *® 5 Fo 
=a wit 2 4 tna t 
SPARK (William). The’ Seasgns.’ Four 
“STONE (J. Saville)."Two Fantasias, “Eng- 
land” and “ Caledonia ” 


ENGLISH SONGS. 

SMART (Henry).—A glimpse of blue sky.... 
SPARK (W.).—The return of the thrush.... 
TREKELL (J. T.).—Little birds 
INGLEBY (C. M.).—Memories of childhood 
RUSSELL (Mrs. H.).—Watchful angels. . 
DAVIS (Miss) —The fountain, _ ArhBocs 
HEWKE (G M.) —A, ‘voice from heaven ....-- 
DOA" shia? frie unté me when ~™ 

shadows darkly gather 


te LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 68, NEW BOND STREET, W. 


TRESE favourite Instruments are HOW ji 
in the fol-| 
lowing variety of case and mounting, “= — ‘ 


: Cian & Co.'s PLANE@TES. 


BEETHOVEN ROOMS: 


honour to announce to. her Friends, Pu 
she will give an EVENING CONCERT on Wednesday, 20th 


artists : 
and Mr. Denbigh "Newton. 
1, | Mori; Violoncello, 
¥ynes Conductor, o., Niece Mori. 


four, £1 1s, Single 7 Tick 
Cunton Fyyes, 27, Hat! 


Cavendish MI ro ‘Ste 
vi uare.—MISS' C 
“~~~ ~ ils, and the Public, has 


Nov., 1867, at which she will be assisted by the following 
Vocalists, Malle. “Angelina Salvi, Miss Adelaidg 


Newton, Miss Mori, and Mdme. Czerny ; Mr. Alfred He 
Instrumentalists—Violin, Mr. , 
; Pianoforte, Miss Clinton 
Erard’s Grand Piano. 
Family Tickets to adihit 


Mr. Aylward 
forte will be used on this*6eéasion 





stock 
at the Pianoforte Gallery, 207, Requyt es 


- Lanne BB | 
DIO © 6c 00.00 06,00 06 00.00. 06,060 06 ta08 
In Biack Wainer .. 06 agpols ebinb thet oo Ries 
In FiaurEep Waser .. 
In Rosewoop ........ oe 46 66-40,06 60 60 . 
In Pear TREE, TO RESEMBLB | Enon. tsenets ae 
In Rosewoop, with AtBert Fatt... cteaes. ae 
Is Burr WALNUT, WITH ALBERT Fatt. ceva ae 
Dirro, witn Trusses anv SnHargp Enns. scese 
In Pottarp Oak, Ditto... .... 4: 42 
Is Marie ayv Goip, ALBERT Fain. ap Tavtses .. 45 
Iv Fiaunep Cxpvar, rita Do. Do. . seve geeveg | 45 
* In Otrvz Woop, with Do. “Do.. eseasneeed ae 
~ In Satis Woop anp Gop, WITH fo. “Do. hse 
: In Cohomanpzt anv GOLD, witH Do. Do." Pevecccee OO 
* In Amporna anv Gotpgv'*n Do. Do. . 52 
[The folding-up 1._yhx te fitted to any of these 
instruments at an eaira chaiy. » Five Guineas.) 


FOR INDIA. Cuties 
40 


Ix Sotrpy MAnoGany, packed in Zinc and A epets 
Dito, with Folding-up Keyboard .. 


CRAMER and Co. Liwrrep have been induced, from the very 
extensive popularity attained by their Pranerres, to manufacture 
them in the various styles enumerated above. In addition, the 





“RP RIGHTON. 


os 


CRAMER & CO.S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale, or 
Hire. 

Pianofortes of every description on 
their Three Years’ 8 

“Pianofortes dnd Hormonagts let out 
on Hire from One Month. - 


Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’ s 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music, 


ORAMER & 00.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 
J. ENNEVER & SON., PIANOFORTE 


or tation and patterng,of thp cases are varied ul 
t eat te Instryments with suféea of furniture, when tliat 
Their Piaxetres are without. ‘th@'most 
7 Instrumedita’ intone, touch, and r made in 
this country ; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over’ Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 


ill forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 





rely as to resist the effects of any 


Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 guineas. 
Semi-Obliques, 55. 65, 75, 85, and 96 guineas. 
Semi-Grands (six feet long), 90, 100, and 110 guineas. 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas. 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 


RAMER’S INDIAN PIANETTE, with foldin, 
keyboard, is ie and convenient, while the touch 


East ; and a consider- 


been aoeeee to hotels throughout t r ve 
and passenger ships. 


able number have been fitted up inyach 
Price 40 guineas. 


Cramer & Co. Limited, 201, Regent-street, W. 





be Hired at 12s., 14s., 16s., 18s. and 20s. per 
RAMER’S OBLIQUES may be Hired at 25s., 

80s. and 35s. per Month. 

be Hired at 42s. and 52s. 6d. per M 
orien see HIRE ui by. Pestnaieode, 


Tae thes 8. pee Month, 


excluded from the Stock. 
201, REGENT STREET; 





Cun INDIAN ah noe ga nals elon 


ing tl 


tone are highly satisfactory. Many of these instruments have 


RAMER’S COTTAGE PIANOFORTES | may 
Month. 


GPa S NEW GRANDS dt feet long) may 


MAN, and PLEYEL. Prices 
None but the Best . the 
one but bee tee pede s out ; Pianofortes by 


ite coals, of Misg 


ee van Noorden, Mame, Enifiteline Cote, 
Mdme, cam, Baxter; Mr. Frank Elmore, .Mr. Winn, Mr. 
Chaplin Henry, and Mr. Ransford. Teigprapdentoliste Paar 
forte, Miss Madeline Schiller; Harp, Herr Oberthiir. Con. 
ductors—Messrs. Frank Mori, P, E. iene Noorden, and G, B, 
Allen. Reserved Seats (numbered), 8 ; unreserved Seats, %,; 
Area, One Shilling. Tickets to be had’ of Mr, Frank Einon, 
at his residence, 128, Adelaide-road, St. John’s-wood Park, N 


R. SYDNEY SMITH’S PIANOFORTE 
RECITALS.—Mr. Smith has been engaged 
Mr. Daniel«to give his oO PIANOF ORTH RROMALA 
atithe Victoria Rooms, Clifton, Nov. 8 and 9, «nd by Messer, 
Lyon and Hall}) for Brighton, Nov. 20.% Concert Agents are 
requestedato’ address Mr. isy@néy€Smith, 45, Blandford 

Square, N.Wiew ~ rage 








-» NOTIOE. “* 

HE Celebrated BROUSIL. FAMILY, havi 

* to fulfil’ aly engagement in America, will make a 
tour’ through England, Ireland,; and Scotland this 
—— of — Mechanics, and Literary Institutions 

shing to engage t ~ ébrated -artjsts, are nested to 
make Shi'a pplicatio : tone G. Grains ot whom P Phot 
Lithograp! ba ee and reas of tas 
Family can be had.—Address, Lecture Hall, Chatham, Kent, 


SUNG BY ARTHUR LLOYD WITH IMMENSE 
. suCGRSS. 








PHE GREAT JAPAD 
POLLEE-WOLL 
oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 
Price 3s. 
SOLD EVERYWHERE. p> 
The doleful Historian relateth:— --- 4 
How a brave and ex ‘warrior dwelt within a 


an perienced - 
Eastern isle* (‘and ‘that. } he’s stern I's show you,” 
thé rafrator). How this -leader- of his country’s 
as Call technieal of his 


Dealers ; but if any difficulty be expérienced, CRAMER and co. ’ 


het ore of romantic women. 

he took to. rum antics of 

evphoneus maid, of whose name new fun is made. 

torian here announceth her patronymic in patter inimical 0 
gravity.) How her charms att numerous suitors and 
numerous hooters—the latter comp 

sex. ete egos Soh > hem 


comprising the.cream.of Japan 


Pp 
gained by the tip-top Tor-srinngr. 0 
One bore off the palm, and claimed to bi 
the maiden could barely bear the bore. 
the spinner. Arrival of a rival. The 
Minstrel won the soldier's bride, and 
argh = 


ere 


Agony nn despa of th of the cals i 


frauded Japanese becam 
love, and was thusa)J. 
TRacepy. The 3 Japan lackey 


source was denied him, his attempted guicid 
brought a sore-side. ite melaacbolybiiory conch 
tableau of Treachery Triumphant and ictor, 
Vigorously Me meee = : : 


— 





pe ‘CULTIVATION OF "TRA 





43] Go NO GZ STREET, 





“The fell ds : 
1! How even this blissful 


ie | Forse | PED Be | whos | Pee ww | Bee) ese ees te, 


a 


one, 


